


With as many locations as you have ideas, our state-of-the-art facilities and budget-loving exchange 
rate will ensure you have a seamless journey from script to screen.

Over the past years, the Western Cape has masqueraded as Yemen, Hong Kong, and the 
island of Corfu which is why we’ve been the destination of choice for films and series such 
as Tomb Raider, Maze Runner: The Death Cure, The Dark Tower, Resident Evil: The Last 
Chapter, Mad Max: Fury Road, The Brothers Grimsby, Eye in the Sky, District 9, Mandela: 
Long Walk to Freedom, Blood Drive, Bloodshot, Rea Sea Diving Resort, Homeland S4,  
The Crown S1-2, Outlander S3, Troy: Fall of a City, Black Sails S1-4, Raised by Wolves and My 
Octopus Teacher.

The moderate climate, highly competitive rates, a skilled and well established commercial and stills 
industry, as well as world-class animation, VFX, and post-production facilities are among the many 
benefits of shooting in the Cape.

Mandated by the Western Cape Government to promote the region’s film and media industry, 
Wesgro is ideally positioned to help you turn your ideas into a reality.

Visit www.wesgro.co.za/film to see how we can support you, and download our new e-book for a 
look at some of the inspiring locations to film.

Cape Town and Western Cape 
is famous… 
for our towering mountains, rolling waves, bustling cityscapes, arid 
landscapes, and any other world you could possibly want to create.

+27 (0) 21 487 8600 film@wesgro.co.za

An inspiring place to create.
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(011) 258 5000

  17 Eastern Service Road,    
Sandton, Johannesburg

(021) 511 3300

The Island, Unit 4, 9 Milner Street, 
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In recent years the Western Cape has masqueraded as 
New York, San Francisco, Hong Kong and the island 
of Corfu. Its forests, oceans, mountains, deserts, 
and cityscapes have appeared in fantasy films and in 

documentaries or even portrayed in animation films  
and games.

But the Western Cape is more than just its scenic 
locations. We offer the full package with talented crews, 
world-class studios, and leading post-production facilities. 
Not only is the Western Cape a great destination to 
bring your vision to life on screen, but there are a wide 
variety of things to do when you’re not on set. From 
adventure sports to fine dining, animal experiences to our 
diverse arts and culture – we have it all in the Western 
Cape. Combine this with a vast selection of affordable 
accommodation options which will ensure that your crew 
and your stars will be well taken care of.

We are working hard to support the development of 
the film sector which contributes to job creation and 

THE WESTERN CAPE
IS A FILM DESTINATION WITH 

VAST POTENTIAL
economic growth in the Western Cape. We do this by 
collaborating with the municipalities in each of our six 
regions and the industry to ensure our locations are  
film ready.

The Filmmakers Guide to the Western Cape 
is just one of the ways that we hope to make 
your experience here as smooth as possible. This 
comprehensive inaugural publication helps you 
navigate the film industry in South Africa, find the  
best locations and identify the local talent which 
together makes the Western Cape a world-class  
film destination. 

We look forward to seeing the beauty of the Western 
Cape reflected in your film on our screens soon.

David Maynier, Minister of Finance and  
Economic Opportunities, Western Cape Province, 
South Africa

A  W O R L D  O F  P O S S I B I L I T I E S

UNLOCKUNLOCK
CLICK HERE TO 

FIND OUT MORE

Ts and Cs apply
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Afterlife of the Party (Left and right images) © Netflix

The Western Cape is home to the largest film 
industry hub in South Africa and as a result, 
major productions and international advertising 
campaigns are regularly filmed in locations 

throughout the region. Here are some of the top reasons 
why the Western Cape is the perfect film location for 
any shoot. 

1. Great Weather
From pristine beaches to bustling cityscapes, the region 
is home to a host of film locations for rent, making it 
popular with international location scouts. The landscape 
is dynamic and the quality of light is excellent during the 
summer months due to the Mediterranean climate. 

2. Expert Crew
The region has access to any person you may need on 
your production team in terms of behind-the-scenes 
experts. Forget about flying your entire crew to the 
region, the Western Cape has amazing professionals who 
understand the importance of matching their work ethic 
to the client brief, giving producers only the best. 

3. Variety of Acting and Modeling Talent 
The Western Cape’s top talent acting and model 
agencies are where to find the best cast for your 
productions. Evolving model management companies 

TOP 10 REASONS 
TO FILM IN THE CAPE

within the region have remained the number one choice 
amongst new and established models and actors in 
South Africa. All agencies represent a range of ethnicities 
and looks while being renowned for discovering, 
developing & marketing the region’s talent locally  
and globally. 

4. Attractive Incentives and Rebates 
While the locations are plentiful, the monetary 
incentives for production teams keep film crews coming 
back. The country gives 20-25% in tax breaks on film-
related expenses to movies and TV shows that shoot 
and do post-production within South Africa. Meanwhile, 
a favourable exchange rate with the South African rand 
has made it a no-brainer for American, British, and 
European film productions. 

5. A World of Locations
The region has the ability to replicate any destination or 
location anywhere around the world within a short space 
of time, giving film production companies an array of 
locations to choose from. 

6. Hollywood Worthy Studios 
The region is home to Cape Town Film Studios, a 
Hollywood-style film company with two giant ships, a 
deep water tank, and five sound stages on its sprawling 
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V_A Waterfront © Shawn Harrison via Unsplash Bo-Kaap, Schotsche Kloof © Devon Janse van Rensburg via Unsplash

Performance Artist Zoe-blu Mottram dancing in Scarborough,  
Cape Town © Craig Chitima via Unsplash

lot about 30 minutes from downtown Cape Town. 
Despite being thousands of miles from Los Angeles, it 
has become the go-to destination for deep-pocketed 
showrunners and filmmakers looking for a place to shoot 
their future blockbuster. Notable movies that were 
recently filmed in Cape Town include: Lord of War, Blood 
Diamond, Rendition, Hitman, Ask the Dusk, Invictus, 
Afterlife of the Party, and Safe House. 

7. COVID Protocols Strictly Maintained 
South Africa’s production sector resumed in early May 
2021 under strict new protocols. Travelers must have 
taken a negative Covid-19 test before traveling while 
everyone on set is expected to wear masks, sanitize, and 
have their temperature taken every day when onset. 
South Africa’s strong commercial sector has also been 
carrying out shoots using remote technology. The South 
African Screen Federation has published a protocol 
for the film and television industry under Covid-19 
restrictions. 

8. Easy Permit Processes
The City of Cape Town Film Permit Office (CTFPO) 
provides permission for shoots in Cape Town, while 
companies like Wesgro assist in supporting productions 
in reducing red tape and hassle wherever possible. The 
City’s online application system is easy and efficient. 
A Cape Town film permit will give you the opportunity 
to tell your story against one of the world’s most iconic 
backdrops, with the added benefits of long daylight 
hours and world-class talent.

9. World-Class Work
The region is known to produce some of the best work 
to ever come from South African filming. South Africa’s 
first-ever Netflix original documentary, My Octopus 

Teacher, won an Oscar for best documentary at the 93rd 
Academy Awards in Los Angeles. The film beat four other 
remarkable documentaries to take home the coveted 
statuette. The documentary was shot in the icy waters of 
the Atlantic Ocean in False Bay, South Africa. 

10. Five-Star Tourism Experience 
The greater Western Cape offers a wealth of diverse 
natural beauty, all within a two-hour radius of the city. 
Cape Town is home to one of the world’s greatest 
tourist attractions and one of the seven wonders of the 
world, Table Mountain. Cape Town is also known for its 
world-famous landmarks, including Robben Island, Cape 
Town Stadium, Lion’s Head, Artscape Theatre, and the 
Grand Parade to name a few. These film locations have 
appeared in many major feature films and acclaimed TV 
series over the years.



  

Welcome to CAMPROSA  
CAMPROSA has been in existence for 24 years as a professional body, representing 24 
of the 26 major institutions of higher learning in Southern Africa. We currently have a 
membership of 60 members comprising 24 South African Universities and 4 from 
neighbouring countries.  
  
We have 32 associate members from various security related industries and provide them 
the opportunity to network with delegates as well as exhibit their products or services.  
We have hosted numerous international conferences at which international members 
representing IACLEA (International Association of Campus Law Enforcement 
Administrators) and AUCSO (Association of University Chief Security Officers) have 
regularly attended.   

 CAMPROSA EXCO management members have also been invited and 
attended some of these international bodies conferences as delegates in so 
far afield as the UK, the USA and Russia  

 CAMPROSA also holds Associate membership with IACLEA   
  

One of our main objectives is to share experiences and provide support and guidance to 
all our institutional members as well as mentor and assist colleges and schools as far as 
it is possible.  

CAMPROSA as a national society has regional representatives within all of our provinces 
who are charged with linking with and extending our goal of sharing and helping other 
institutions to grow and develop. Given the experience and history within the tertiary 
environment post #FEESMUSTFALL and #FREEEDUCATION we are all faced with the 
“new normal” and can provide support and guidance where necessary.  
  
CAMPROSA is committed to contributing positively to dealing with these challenges. As 
an institutional professional representative body, we are going to engage with other 
institutions - existing as well as newly established ones - reaching out to TVET colleges 
to offer our services in respect of the collective knowledge and experience gained as 
resource to all. We wish to provide access to and assist institutions in respect of: 
 

BEE
CONTRIBUTOR

LEVEL 1  
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Boasting dramatic locations, world-class 
animation, gaming, VFX and post-production 
facilities, supported by a world-class creative 
industry sub-sector – Cape Town and the 

Western Cape is an emerging powerhouse in film and 
tech on the African continent.

 Following global best practice to ensure COVID-19 
safety measures are adhered to and implemented on-
set, a robust Standard Operating Procedures document 
has been published by the City of Cape Town, together 
with SASFED’s national guidelines, will help manage 
COVID-19 safety on all shoots in the destination.

 With international travel opening and airlines 
resuming activity, the film sector and visitors alike can 
take advantage of the great direct flight connectivity  
to Cape Town. 

CAPE TOWN AND THE WESTERN 
CAPE IS OPEN FOR BUSINESS

Help us in continuing to build  
a resilient destination.
Environmentally friendly sets are at the core of  
film production in the province, with water best 
practice encouraged on sets. Climate change is  
a global reality and through implementing 
sustainable production techniques, we are  
investing in the future.

 We are ready to welcome you to our city and 
province, a truly inspiring destination to create.

 
For more information, please email us at  
film@wesgro.co.za

 
Be inspired to create in a place of more and view our 
recently launched film video at www.wesgro.co.za/film

City of Cape Town and Table Mountain © Ashim D Silva via Unsplash

Paarl Mountain Nature Reserve © Captureson Photography via Unsplash Simon_s Town © Cara Fuller via Unsplash
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There is no place more beautiful or diverse than 
Cape Town and the Western Cape. From the 
pristine white beaches along the Cape West 
Coast, to the untouched plains of the Cape 

Karoo - quaint cityscapes and informal settlements 
bursting with colour and culture – the energy radiating 
from our many locations is pulpable. 

Boasting an abundance of scenes to suit any script, 
coupled with a world-class film offering, there simply is 
nowhere better to visit, do business and shoot  
your next production than Cape Town and the  
Western Cape. Join us in building a resilient destination. 
Agile, adaptable and at the forefront of technical 
innovation in Africa – our province prides itself as being 
an industry leader in film best practice.

Accompanying the worldwide COVID-19 pandemic, 
were new habits & regulations based on reduced close-
contact and tighter travel and hygiene restrictions. 
Adapting to the zeitgeist of the new low touch economy, 
our local film industry quickly implemented technical 
solutions, accompanied by clearly defined hygiene 
regulations as advised by global stakeholders such as the 
World Health Organisation, and our regional regulations 
to be implemented on set. 

Incorporating environmentally friendly best practices, 
coupled with high tech production solutions - we 
welcome you to our city and province, a truly inspiring 
destination to create.

Wesgro Film and Media Promotion Unit
Wesgro, the government agency that promotes the 
economy of Cape Town and the Western Cape, wants  
to help you uncover opportunities in the film and  
media sector. 

Utilising its network of relationships with stakeholders 
along the film and media supply chain, the Wesgro Film 
and Media Promotion Unit help local and international 
film crews create world-class film, commercials, 

animation and gaming productions in the Western Cape. 
Adopting a technical approach, the unit also promotes 
the film sector via local and international virtual festivals 
and events.

The Unit provides the following services, many 
available via virtual consultations: 
• Assisting local and international film companies who 

want to produce content in the Western Cape.
• Assisting local and international film  

companies seeking distribution and  
co-production opportunities.

• Hosting B2B knowledge sharing sessions, exporter 
development programmes and masterclasses.

• Co-ordinating annual inbound and outbound missions 
to build the local sector and to promote the Western 
Cape. 

• Offering guidance on policy and regulatory matters.
• Communicating with and lobbying regional and 

national regulatory and professional bodies.
• Mentoring projects. 
• Providing investment advice.
• Marketing the City of Cape Town and the  

Western Cape as a preferred film and media 
production destination.

Dr Who - Season 1. Image by Coco van Oppens

CAPE TOWN AND THE WESTERN CAPE 

NOWHERE BETTER
TO FILM
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Why film in Cape Town and the Western Cape? 
• Lowest annual operating costs when benchmarked 

against Toronto, New York, Madrid, Mexico, Paris, 
Hong Kong and London (fDi Benchmark, 2018)

• World-class studio facilities
• Fiber optic internet connection available in most parts 

of the city, facilitating efficient virtual production
• Competent, experienced and technically proficient 

crew and production professionals
• Diverse landscapes, creating ‘a world in one set’
• Favourable climate and light
• A menu of production incentives positioning 

South Africa and the Western Cape as a preferred 
destination for international production teams

• Specialised services available, including set designers, 
set builders, stunts, special effects  
and costumes, among others

• English widely spoken, and time zone aligned  
with Europe

• Excellent transport, banking and ICT infrastructure
• Vast tourism and hospitality options, including 

accommodation, logistics companies and catering 
services, among others

• Excellent post-production facilities
• Lengthy daylight hours in summer  

(average of 15 hours: 5:30am to 20:00pm)
• High standards of copyright protection.

Boasting a breadth and depth of second to none 
locations supported by world-class industry service 
providers, there quite simply is nowhere better!

Contacts
Wesgro
Tel: +27 21 4878600 
Email: film@wesgro.co.za
Web: www.wesgro.co.za/film
#wesgrofilm

40%
It is up to 40% cheaper to make 
films in the Western Cape than it 
is in Europe and the USA, and up 
to 20% cheaper than in Australia.

25%
The Western Cape’s contribution 

to SA’s film industry GDP is 
around 25%, according to a 2017 

NFVF report.

15 hours
The Cape has an average of 15 

hours of daylight in summer, 
from 5:30am to 8pm.

 195%
In 2014, film products exported 

from the Western Cape’s 
exports increased by 195%.

IN A NUTSHELL

INDUSTRY IN NUMBERS

POPULAR FILM LOCATIONS

•  Artscape Theatre
•  Atlantis dunes
•  Bo-Kaap
•  Cape Karoo and  

Klein Karoo
•  Cape Overberg

•  Cape Town City Centre
•  Cape Town Stadium
•  Cape West Coast
•  Garden Route 
•  Winelands
•  Robben Island

Sunshine Hours: 
200 – 300hrs/month

Rainfall in mm: 
20 – 80mm/month

CLIMATE AIR ACCESS

• Cape Town  
International Airport

• George Airport for Garden 
Route connections

FOREIGN PRODUCTIONS 
SHOT IN THE WESTERN CAPE

•  Tomb Raider
•  Dr Who
•  Good Omens
•  The Dark Tower

•  Black Mirror
•  The Watch
•  Maze Runner: The Death Cure
•  Warrior

Blue flag beaches

Cape Dutch mansions 
and vineyards

Cottages and wildflowers

Deserts and sand dunes

Markets and alleys

Modern architecture 
and urban looks

National parks and game 
reserves (wildlife)

Rugged mountains

TYPE OF LOCATIONS AND LOOKS

Raised by Wolves - Season 1. Image by Coco van Oppens
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S outh Africa has a robust set of association 
bodies and organisations active in the film 
industry. Ranging from the commercials sector 
to film production of various types, to crew, 

talent and specialist services, there is a body available 
to assist and support. 

The main bodies supporting the commercials sector 
are the Commercial Producers Association and the 
South African Association of Stills Producers, while 
many of the other bodies are members of SASFED – 
the South African Screen Federation. These include 
but are not limited to the Independent Producers 
Organisation, the Documentary Filmmakers Association, 
Animation South Africa, the South African Guild of 
Actors, the South African Guild of Editors, the National 
Association of Location Agents, and many others. 

ASSOCIATIONS 
SUPPORTING THE INDUSTRY

Not only do these bodies support their local 
membership bases, but many of them also facilitate 
in bringing international productions to the country, 
assist other governmental bodies and private sector 
in coming together to support the rights and needs of 
the film industry, and provide a much-needed voice 
and education at film festivals, markets, workshops and 
other places. 

In order to help you connect with these bodies and 
explore how they fit into the local film, television and 
commercials landscape, we have compiled a breakdown 
of associations and organisations on the following 
pages. Here, you will find information on what work 
they do, how they have remained active during and 
post-pandemic, and the main pillars and principles that 
ground each one.
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COMMERCIAL 
PRODUCERS 
ASSOCIATION
OF SA
The Commercial Producers Association of South 
Africa (CPA) is the trade association for independent 
production companies specialising in the production 
of television commercials for the domestic and 
international markets.  

The CPA has 55 member companies which 
operate out of Cape Town and Johannesburg. It 
is recommended that all clients work with CPA 
members as they are the most established and 
knowledgeable companies in the South African 
production community and subscribe to a higher 
level of professionalism and accountability. 

Clients who work with CPA members have peace 
of mind knowing that their production partners have 
a proven track record and can deliver on  
their promises. 

CONTACT US
Email: bobby@cpasa.tv
Web: www.cpasa.tv

The CPA works closely with its 
international counterparts to ensure the best 
deal possible for international production 
companies who are invested in the future 
of our industry.  The Association also strives 
to ensure that all members and clients can 
continue to work in an environment that is 
conducive to production, can offer value for 
money and excellent service and can meet 
the demands of our highly creative and 
competitive clientele.

SOUTH 
AFRICAN 
ASSOCIATION 
OF STILLS 
PRODUCERS
The South African Association of Stills Producers 
(saasp) is a non-profit company which has committed 
itself to promote the best standards, practices and 
qualifying criteria based on international norms. 

CONTACT US
Consultant: Rudi Riek
Tel: +27 28 423 3595 /  
      +27 81 525 0690
Email: rudiriek@afrihost.co.za
Web: www.saasp.co.za  

We hold this up as an example of best practice 
management for production companies throughout 
South Africa. Through this process, we aim to 
ensure that the members of SAASP are operating 
optimally, and are therefore providing the best 
possible partnership for our clients. We believe 
that this will ensure the long-term growth and 
sustainability of the sector.

 All this adds up to the knowledge that 
when you work with a SAASP member, you can 
rest assured that your account is being wisely 
managed, and the quality of service you receive  
is second-to-none.
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ANIMATION 
SOUTH AFRICA

Animation South Africa is an industry association 
representing the interests of animation and VFX 
professionals. Our vision is to create the conditions 
necessary to foster a globally competitive, 
sustainable, and transformed animation and VFX 
industry for South Africa.

Our activities include:
• Making trading conditions more conducive to 

creating and/or maintaining work opportunities 
and increasing domestic and foreign revenues.

• Initiatives which transfer and develop scarce and  
critical skills.

• Conduct/participate in research. The findings  
of which accurately reflect and inform  
future interventions.

• Initiatives which result in more commercial 
activity, including the exportation of South African 
animation products and services.

CONTACT US
Email: info@animationsa.org
Web: www.animationsa.org

SOUTH 
AFRICAN 
SCREEN 
FEDERATION
The South African Screen Federation (SASFED) is the 
national federation of independent film, television and 
audio-visual industry organisations in South Africa. 
Founded in 2006 in response to the government’s call 
for the independent screen industry to speak with a 
united voice, SASFED represents many professionals 
and companies that are operating in an increasingly 
diverse and growing sector. The membership of these 
organisations operates in all the provinces of South 
Africa, making SASFED’s membership truly national. 

SASFED is guided by a constitution, which states 

Email: info@sasfed.org
Web: www.sasfed.org  

that only bona fide industry bodies may join, and 
proudly represents the collective core of South Africa’s 
independent screen industry, with current full member 
organisations: Documentary Filmmakers’ Association 
(DFA), Independent Producers’ Organisation (IPO), 
Personal Managers’ Association (PMA), Animation 
South Africa (A.S.A), South African Guild of Actors 
(SAGA), Sisters Working in Film and Television (SWIFT), 
South African Guild of Editors (SAGE) and Writers’ 
Guild of South Africa (WGSA). 

Key SASFED partnerships include: a Terms of 
Engagement with the NFVF, to engage on industry 
strategy, policy and interventions, two permanent seats 
on the Board of the South African Film and Television 
Awards (SAFTAS), board member of SOS: Supporting 
Public Broadcasting Coalition, representation on 
the Digital Television Advisory Group, ICASA, and 
representation on the DSAC Audiovisual  
Reference Group.

CONTACT US
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DOCUMENTARY 
FILMMAKERS’ ASSOCIATION

INDEPENDENT  
BLACK 
FILMMAKERS 
COLLECTIVE

The Documentary Filmmakers’ Association (DFA) 
was established in 2006 to nurture and develop the 
interests of documentary filmmakers in South Africa.

The documentary film genre stimulates public 
discourse, reflects on social, political, cultural and 
current events, explores history, commemorates 
heritage and unearths the mysteries of the universe  
and the planet. Documentaries tell stories of 
ordinary and extraordinary people and communities 
– they celebrate, question, investigate and reflect. 

The Independent Black Filmmakers Collective (IBFC) 
is a membership based non-profit entity that was 
established in 2017 as collaborative business-to-
business networking and advocacy group, comprised 
of South African film and television companies, 
content creators, exhibitors, distributors, media 

CONTACT US

CONTACT US

Email: info@docfilmsa.com
Web: www.docfilmsa.com
Twitter: @DocFilmmakersSA
Facebook: @docfilmsa

Tel: +27 (073) 960 8657 
Email: info@ibfc.org.za
Web: www.ibfc.org.za

The DFA hosts a series of ongoing initiatives such 
as the docLOVE film screenings, docCHAT online 
think tanks and the docSHARE training workshops. 
We connect our members to broadcast and funding 
opportunities and partner with leading film festivals 
and markets to host events and advocate for 
representation of the documentary genre.

Our powerhouse bi-monthly newsletter keeps 
members in the loop of industry opportunities, 
showcases work and unpacks issues affecting  
doc filmmaking.

facility owners, and service providers. 
IBFC’s mission is to accelerate transformation, 

enterprise development, increase investment, 
export, trade and job creation while contributing to 
the national economy, while engaging government, 
business and industry stakeholders on issues such 
as policy development and strategic growth of the 
audio-industry as ‘one voice’.

IBFC’s mission is to be a platform for enabling 
a sustainable business environment. We provide 
support for black enterprise development across 
the industry value chain, broaden the participation 
of black professionals in the creative sector, and we 
share knowledge, information and best practices. 
We also lobby for policy change and business 
development across public and private sectors, 
we identify and share business, education and skills 
development opportunities, and we promote the telling 
of African stories from an African perspective.
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NATIONAL 
ASSOCIATION 
OF LOCATION 
AGENTS

The National Association of Location Agents (NALA) 
is an association that has been formed in the 
interests of location agents in the film industry in 
South Africa, operating together by a certain set of 
standards and guidelines. 

We are here to support the film industry by 
providing quality locations for film and photographic 
shoots at the best possible price, and with the best 
possible service to support the industry in doing a 
great job and producing quality work in South Africa. 

We are committed to protecting locations to 
ensure the long-term use of these spaces and 
sustainability of the film industry. When you deal 
with a NALA member, you can be assured of a  
code of ethics, a great location, and a high level  
of service.

CONTACT US
Email: hello@nala.net.za
Web: nala.net.za

INDEPENDENT 
PRODUCERS 
ORGANISATION
The Independent Producers Organisation (IPO) 
strives to create an empowered, transformed 
and representative industry, partnering with 
key stakeholders to advance a sustainable 
and enabling environment that recognises 
producers’ role and responsibilities as engine 
drivers of work throughout our industry  
value chain.

 The IPO represents, protects and promotes 
the interests of independent film, television 
and digital content producers in South Africa, 
and currently represents the interests of 80% 
of working producers in South Africa.

 The key aims and objectives of the IPO are 
to represent, promote and protect the specific 
needs and interests of producers, as well as the 
economic and cultural interests of the South 

CONTACT US
Email: administrator@ipo.org.za
Web: www.ipo.org.za

African film, television and video production 
industry locally, continentally and abroad. We 
also develop, support and implement growth 
strategies for the industry, and promote the 
development and establishment of aspirant and 
emergent producers and production companies. 
We work to overcome historical disparities 
within the industry and promote a stable and 
viable industrial environment within  
the industry.

 The IPO encourages professionalism and high 
technical and creative standards and creates 
negotiating channels and standard agreements 
with industry-related organisations. We also 
regulate relations between members and 
employees or trade unions and promote health 
and safety standards for the industry.
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PERSONAL 
MANAGERS 
ASSOCIATION
The PMA is a membership-driven association that 
implements and facilitates ethical best practices, 
cooperation and communication among agents, 
managers and all role-players in the entertainment 
industry for the benefit and betterment of 
professional talent and the industry as a whole.

Our vision is “Global Performance –  
African Excellence”.

The PMA holds a culture of inclusivity and co-
operation, aspiring to communicate with a solution-
driven focus and a respectful, transparent and 
unified voice within a collaborative environment. 
By way of effective communication, we encourage, 
mentor, train, support and inspire as well as find 

CONTACT US
Email: chairperson@thepma.co.za
Web: www.thepma.co.za 

solutions to serve the best interests of  
the organisation.

Collectively, The PMA has over 50 years of 
experience in the entertainment industry. We have 
utilised that knowledge to maintain standards, and 
the best ethical and business practices. 

One of our objectives is to assist in creating an 
environment that prevents the unfair exploitation of 
performers and agents, hence we uphold industry-
accepted standards and agreements.

SACIA
The Southern African Communications Industries 
Association (SACIA) is a SAQA-recognised 
professional body that develops and awards 
professional designations to industry professionals 
working in the film and video industry.

“Our designations are all listed on the National 
Qualifications Framework and are awarded based 
on an assessment that examines an individual’s 
knowledge, experience, competence and ethics,” 
explains Kevan Jones, Executive Director of 
SACIA. “There are many people working in the film 
industry who have no formal qualifications relating 
to their sphere of expertise, and while a review of 
an individual’s education is a vital component of 
the assessment, it is also possible for individuals to 
earn a designation based on a recognition of prior 
learning (RPL) or workplace learning.”

“A key aspect of working in the film and 
television industry is that you learn as you go,” 
he adds. “Each new production throws up a fresh 

Tel: +27 (0)11 083 6418
Email: kevan@sacia.org.za
Web: www.sacia.org.za   

challenge, and every person in a production crew 
is always on their toes.” Because of this, every 
designated individual is required to participate 
in a programme of continuing professional 
development that keeps them up to date with  
the trends and technologies shaping the future  
of the industry.

SACIA currently awards designations to 
cinematographers, actors, picture and sound 
editors, audio-visual technicians, and theatre 
technicians. They are also working with SWIFT 
to develop a professional designation for on-set 
intimacy co-ordinators, with the PMA to establish 
a professional designation for talent management, 
and with the IPO to create a professional 
designation for producers and directors. “By 
working with other Associations in our sector, 
we can drive an industry-wide commitment 
to professional standards and ethical business 
practices,” concludes Jones.

CONTACT US
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SOUTH AFRICAN 
GUILD OF 
EDITORS

The South African Guild of Editors (SAGE) is a voluntary, 
non-profit company that represents film and video 
editors, assistant editors and sound editors. Since it was 
founded in 1994, SAGE has become a recognised player 
in the film and television industry.

CONTACT US
Email: info@editorsguildsa.org
Web: www.editorsguildsa.org 

 With a core body of more than 100 members, SAGE 
represents most of the best post-production talent in 
South Africa. SAGE is a member of SASFED, the national 
federation of film and television content organisations, 
as well as TEMPO, the international federation of film 
editors associations.

 Together with Encounters South African International 
Documentary Festival and The Refinery, SAGE hosted 
the third Rough Cut Lab in 2021. It was funded by the 
NFVF, with a sponsorship from Frame.io. Filmmakers 
from all over Africa participated in remote workshops 
with consultants over a period of two weeks. The 
Lab was organised by Khalid Shamis S.A.G.E., and 
the consultants were Catherine Meyburgh S.A.G.E., 
Melissa Parry S.A.G.E., Sarah Dawson, Najwa Khechemi, 
Hajooj Kuka and Marouan O’mara. The aim of the Lab 
is to support local and Pan-African films in the post-
production stage, with directed consultation on story 
and character obstacles.

SOUTH 
AFRICAN 
GUILD OF 
ACTORS
The South African Guild of Actors (SAGA) represents 
professional actors in the film, television, theatre, 
commercial and corporate sectors in South Africa.  

SAGA was constituted on 23 July 2009 and is a 
non-profit organisation (NPO number 119-128), a 
Public Benefit Organisation (PBO No: 930041853) 
and a Section 21 Company (Reg. 2012/073405/08). 

SAGA’s mandate is to represent the legal and 
economic rights of professional actors. SAGA  offers 
legal support to its members through a coalition 
agreement with the UASA Trade Union  

CONTACT US
Tel: +27 (0)67 763 7199
Email: admin@saguildofactors.co.za
Web: www.saguildofactors.co.za 

as well as contractual legal support as  
independent contractors. 

SAGA has been a member of South African 
Screen Federation since 2009, where collaboration 
of the independent production sector includes 
producers, writers, editors, agents, animators 
and actors’ organisations, ensuring that the 
sector retains professional standards. SAGA was 
elected as a member of the International Actors 
Federation (FIA) in 2012, alongside  Actors’ Guilds 
and Unions from 60 countries around the world 
including the Screen Actors Guild - American 
Federation of Television and Radio Artists in the 
United States of America (SAG AFTRA), Canada’s 
Alliance of Canadian Cinema, Television and Radio 
Artists (ACTRA) and Equity, the UK trade union 
for creative practitioners, and on the African 
continent for Morocco, Ghana, and Nigeria.
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SOUTH AFRICAN 
SOCIETY OF 
CINEMATO-
GRAPHERS

The South African Society of Cinematographers 
(SASC) is one of the oldest cinematographic societies 
in the world. We are proud members of IMAGO, the 

CONTACT US
Email: sasc@mweb.co.za 
Web: www.sasc.co.za 

European Federation of Cinematographers, which 
has over fifty international cinematographic members 
and also has close relationships with the American 
ASC, British BSC and Canadian CSC societies.

The society was established to advance 
the art and science of cinematography and to 
encourage, foster and strive for excellence, artistic 
perfection, and scientific knowledge in all matters 
pertaining to cinematography. Its objectives are 
to bring together those leaders in cinematography 
whose achievements in that field entitle them to 
membership in this society, and to strive to maintain 
the highest possible standards, so that membership 
may become a mark of honour and distinction based 
on merit. 

Moreover, as leaders in the cinematography 
arena, we promulgate the advancement, training 
and support of all sectors that service the camera 
department. Membership of the SASC is the highest 
honour that can be bestowed on a South African 
cinematographer, a mark of prestige and distinction.

SISTERS 
WORKING IN 
FILM AND TV
Sisters Working in Film and Television is a women’s 
collective of professionals in the film and TV 
industry, with the mission to challenge gender 
inequality in all facets of the industry. We want 
women’s voices to be heard, their talent recognised, 
their stories told, and for them to have an equal 
share in opportunities such as funding and training. 

SWIFT has set the priority to educate, create 
awareness and actively advocate against sexual 
harassment in the film and television industry. 

This is being done through the Safety Contact 
Officer (SCO) programme, which has already been 

CONTACT US
Contact for SCO: SMS 43101
Email: admin@swiftsa.org.za
Web: www.swiftsa.org.za 

established in Western Cape, KZN and Gauteng. 
The main objectives of the programme are to:
1. Conduct sexual harassment workshops for  

cast, crew and producers at allocated  
production companies.

2. Educate about the process of reporting  
sexual harassment.

3. Refer to the appropriate escalating forum.
4. Support complaints through the  

process referral.
5. Document incidents and monitor for  

appropriate interventions.

Should there be any questions on sexual  
harassment in the film and TV industry, a trained 
Safety Contact Officer (SCO) is available for 
assistance on the matter.
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WRITERS 
GUILD OF 
SOUTH AFRICA

THE SOUTH 
AFRICAN STUNT 
ASSOCIATION

The WGSA (Writers Guild of South Africa) is the only 
guild in South Africa for performance writers which 
includes screenwriters, playwrights, radio drama 
and new media writers where members and non-
members alike can also register their work.

We offer legal guidance, professional 

The South African Stunt Association (SASA) is a 
non-profit organisation/association with the focus 
of ensuring a professional working environment 
for all who engage with the stunt department. It is 
an association of highly trained and professionally 
recognised Stunt Coordinators, Assistant Stunt 
Coordinators, Fight Choreographers, Stunt Drivers, 
Stunt Performers and Stunt Riggers. SASA  is an 
independent association with the aim of providing 
an equal means of self-promotion for all stunt 
professionals working within the industry. Our website 
provides detailed information to assist casting directors 
in finding SASA members. 

During the Covid-19 lockdown, there was a period 
when all of our members and colleagues  

CONTACT US

Email: membership@writersguildsa.org
Web: writersguildsa.org 

development, general information, and we celebrate 
the excellence of our members from across Africa 
annually with the WGSA Muse Awards. This is the 
only competition in South Africa held by writers  
for writers.

Our development programmes focus on 
indigenous languages with the basic skills of 
screenwriting, storytelling as well as insight to the 
industry and writing as a business. The courses are 
currently presented in 9 of the 11 official South 
African languages - and we aim to include all. 

In the near future, WGSA will offer members 
an opportunity to market their work through a 
dedicated, secure online platform where producers 
can access their work safely. 

Governed by a mandate and a constitution, the 
guild is represented by a council consisting of full 
members who volunteer and are voted in by all 
full members. The Guild is operated by a part-time 
Executive Officer and an Administrator.

were without work due to the nationwide shutdown 
of the industry. SASA supported members throughout 
this difficult period and ensured that they had access to 
advice and support in the form  
of food vouchers. 

In order to assist its members during this time, SASA 
also paused membership subscriptions, and there 
was no increase in membership fees after resuming 
normal operations. A bi-monthly newsletter is sent 
out to keep members motivated and updated, and we 
made sure to stay up to speed on government financial 
assistance and advised members timeously so they 
could lodge claims. Some outstanding injury claims 
were investigated and successfully processed, and the 
website was updated to assist with further efficiency.

SASA continues to work behind the scenes to 
support members in every way possible and to ensure 
the stunt crew and the stunt industry remained strong 
and are ready to jump back into the action.

CONTACT US
Email: admin@sastuntcrew.co.za
Web: www.sastuntcrew.co.za
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FILM INCENTIVES 
AND CO-PRODUCTIONS

Together with its world-class infrastructure, 
incredible locations and top-notch crew, 
South Africa offers the South African  
Film and Television Production and  

Post-Production Incentive, as well as a  
Foreign Film and Television Production and  
Post-Production Incentive. 

The programme is run by the Department of Trade 
and Industry (the dti), with the Foreign Incentive 
providing a rebate of up to 25% of the Qualifying 
South African Production Expenditure (QSAPE) to 
a maximum of R50 million per project. The Post-
Production incentive offers a rebate of up to 20% 
of the Qualifying South African Post-Production 

ARE YOU ELIGIBLE FOR  
SA’S FOREIGN FILM INCENTIVES?

• Your QSAPE should be at least R15 million for shooting on 
location in South Africa, with a cap of R50 million

• Your QSAPE should be at least R12 million for Level 1 Broad-
Based Black Economic Empowerment (B-BBEE) contributor 
status service companies when on location in SA

• Foreign post-production with QSAPPE of R15 million and 
above, the incentive is calculated at 25% of the QSAPPE

• At least 21 calendar days and 50% of principal photography 
must be filmed in South Africa

• The post-production activities must be carried out in South 
Africa for at least 14 calendar days

• Applicant must have secured at least 80% of the total budget

Expenditure (QSAPPE). An additional 2.5% of 
QSAPPE is offered when R10 million or more 
of the post budget is spent in SA. Foreign post-
production with QSAPPE of R15 million and 
above, the incentive is calculated at 25% of  
the QSAPPE.

Productions should procure a minimum of 20% 
of qualifying goods and services from entities that 
are 51% black-owned by South African companies 
that have been operating for at least a year.  
Applications should be submitted no earlier than 
45 calendar days prior to principal photography. 
Principal photography cannot commence until an 
approval letter has been received by the dti.

©
 A

tla
n

tic
 S

tu
d

io
s

©
 A

tla
n

tic
 S

tu
d

io
s



24       INCENTIVES AND CO-PRODUCTIONS AND REBATES www.thecallsheet.co.za

FOREIGN POST PRODUCTION

INCENTIVE 22.5% OF QSAPPEQSAPPE of 

R10 m

R

FOREIGN POST PRODUCTION

INCENTIVE 25% OF QSAPPEQSAPPE of 

R15 m

R

SA PRODUCTION & CO-PRODUCTION 

INCENTIVE 40% OF QSAPE 
FOR HIRING 30% BLACK-
OWNED ENTITIES.

QSAPE cap 

R50 m

R

INCENTIVE 25% OF QSAPE

FOREIGN PRODUCTION

QSAPE cap: 

R50 m

R

South Africa has ten official co-production treaties:

• Canada (1997)

• Italy (2003)

• Germany (2004)

• United Kingdom (2007)

• France (2010)

• Australia (2010)

• New Zealand (2011)

• Ireland (2012)

• The Netherlands (2015)

• Brazil (2018)

CONTACT THE DTI
Selina Swarahle: SSwaratlhe@thedti.gov.za / +27 12 394 1140
Mpho Mukoma: MMukoma@thedti.gov.za / +27 12 394 1805

Post-Pandemic Updates to the Incentive
Although applications for film incentives were halted 
due to COVID-19 last year, they were resumed again 
as of 13 August 2020. The dti provided a 6 month 
extension to all compliant and approved applications 
that were postponed due to the pandemic, and 
according to their memo in August 202, support for 
new applications will be determined based on budget. 
All new applications must be submitted to the following 
email address electronically: Film&TVApplications@
thedtic.gov.za. 
Co-Production Treaties
Thanks to South Africa’s rapid growth in facilitating new 
productions, the country has co-production treaties 
with several countries – as well as a Film and Television 
Co-Production Incentive, which is a sub-programme of 
the rebate scheme. It is available to official treaty co-
productions with a QSAPE of at least R2.5 million,  
while the QSAPE for documentaries should be at  
least R500 000. 

South Africa currently has 10 co-production treaties: 
Canada (1997), Italy (2003), Germany (2004), United 
Kingdom (2007), France (2010), Australia (2010), New 
Zealand (2011), Ireland (2012), The Netherlands (2015), 
Brazil (2018). 

The incentive provides a rebate of up to 35% of 
QSAPE and an additional 5% is offered to productions 
hiring at least 20% Black South Africa citizens as 
heads of departments and procuring at least 30% of 
the QSAPE from 51% black-owned entities which 
have been in operation for at least 12 months. This 
incentive is capped at R50 million per qualifying project 
and include feature films, animations, tele-movies, TV 
dramas and miniseries, documentaries and docu-series, 
and digital content. More information can be found on  
www.thedti.gov.za

CO-PRODUCTION TREATIES
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Crew
South Africa boosts ~ 

10 A grade crews  

Rated as one of the 
most hard working and 
talented crew base in 

the world. 

Post Production 
Facilities

South Africa offers 
award winning post 
production facilities, 
which has numerous 
experiences on local 

and international 
feature films

Services delivered:

* Front End Services  

* Dailies  

* Editorial  

* Data Management  

* Full Post Production  

* Master Deliveries

Recent Projects
The Last Face 

Queen of Katwe 

Chappie 

Of Kings and Prophets 

Black Sails 

Resident Evil: The final 
chapter

Tutankhamun  miniseries 

Wallander S4

Dominion

SA is an easy double for 
almost anywhere in the 

world 

Offers world 
class production 

infrastructure

Offers an enabling 
environment access 
up to 35% rebate for 
co-production treaty 

countries 

3..2..1..Action!

Why shoot 
in SA?

Film Studios
The Cape Town Film 

Studios have been 
a flagship project in 
South Africa which 
was named by the 

Hollywood Reporter 
one of seven “state-
of-the-art production 

facilities giving 
Hollywood a run for its 

movie.

Major film studio in SA 
include: 

Jhb Atlas Studios 

Sasani Studios 

Q Studios 

CPT: 

Atlantic Studios 

Cape Island Studios 

  Supply Chain
Leading film equipment 

rental  companies and  
Transport Logistics are 
available in all major 
cities in South Africa

World class catering 
services

investsa@thedti.gov.za
0861 843 384

77 Meintjies Street,
Ground floor

Entfutfukweni Building (Block F)
Sunnyside,
Pretoria,

Gauteng, South Africa

It’s a 

wrap!

Ad for FMG dti film.indd   1 2017/02/24   12:55 PM



The Western Cape comprises six regions: Cape Town, 
Cape Winelands, Cape West Coast, Cape Karoo, Cape 
Overberg, and the Garden Route and Klein Karoo. All six 
are home to unique landscapes, architectural styles and 
incredible opportunities for film, TV, commercial and 
stills productions.
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Southernmost tip of Africa
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T he Western Cape comprises of six regions: 
Cape Town, Cape Winelands, Cape West 
Coast, Cape Karoo, Cape Overberg, and  
the Garden Route and Klein Karoo, and 

all six are home to unique landscapes, architectural 
styles and opportunities for film, TV, commercial  
and stills production.

Cape Town
This dynamic city is a world-renowned destination 
that brings millions of business and leisure travellers 
to its shores. A well-established film production and 
service locale, Cape Town is home to a plethora of 
service production companies, crew,  

cast, and every manner of supplier to the film 
industry. The city is characterised by its beaches, 
mountains, cityscapes, townships and adaptable 
infrastructure. One need only glance at the city’s 
register of available locations to be inspired by the 
creative possibilities. The ongoing drought has only 
strengthened the city’s resilience, and by effective 
community engagement and a change in daily 
habits, Cape Town remains steadfastly open for 
business.

Cape Town is also home to the first world-class 
(custom built, high-tech) Hollywood style film 
complex in Sub-Saharan Africa. 

Film Cape Town was launched in 2018 and 
offers filmmakers a wide range of information on 
bringing productions to the city. More info at: film.
investcapetown.com

Cape Winelands
Verdant valleys and palatial wine farms dot the 
region, which has well-developed infrastructure 
and is easily accessible from the city. Stellenbosch 
is a mere 20 minutes’ drive from the CBD, and the 
charming town of Franschhoek is only a stone’s 
throw further. Filmmakers and location scouts have 
long been captivated by the Cape Winelands and 

WESTERN CAPE:
A RESILIENT DESTINATION

Cape Town

Cape Winelands Garden Route and Klein Karoo
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its stunning scenery, which is only heightened by 
the fact that the Winelands can double for similar-
looking locations around the world.

Cape West Coast
The beauty of the Cape West Coast is in its 
contrasts. On one hand, it is a dramatic and 
imposing region, characterised by rustic farm 
cottages, glorious coastlines and infrastructure 
battered by salty air, wind and rain; on the other 
hand, it is imbued with charm, with pristine 
beaches, fantastic sunsets and magnificent vistas 
galore. One has to see the Cape West Coast to 
believe it.

Cape Overberg
A hidden gem comprising of rolling hills, mountain 
ranges, rivers and an abundance of flora and 
fauna, the Cape Overberg is a region on the 
rise. From Cape Agulhas to Swellendam, and 
Theewaterskloof to the Overstrand, there are a 
wealth of options to explore, and there’s no better 
way to discover the region than an old-fashioned 
film recce.

Cape Karoo
If sweeping, arid landscapes dotted with farming 
towns, and more than a sprinkle of quirky 
attractions pique your interest, then the Cape 
Karoo is worth a look. The heat can be intense in 
the summer, and the winters can be icy, but this 
makes for a landscape that is undeniably unique. 
Luckily, the elements have been kinder in many 
parts of the Cape Karoo, where one will find 
amiable small towns and rustic scenes that are 
sure to inspire.

Garden Route and Klein Karoo
In recent years, the Garden Route and Klein 
Karoo was utilised predominantly by tourists, who 
flocked to see the breathtaking Knysna Heads, the 
sea-scoured cliffs of Mossel Bay, the lush forests 
of the Wilderness and every town in between. 
While the area is still incredibly popular with the 
leisure crowd, filmmakers are increasingly travelling 
to the region for the purposes of production. 
Municipalities are working hard to make the 
Garden Route and Klein Karoo even more film 
friendly through its formulated film office.  
(www.grkk-filmoffice.co.za).

Cape West Coast

Cape Overberg

Cape Karoo
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T he City of Cape Town has bolstered its film permitting 

process and plans to further expand its Film Office. They 

have already brought in additional resources in the permitting 

office to assist in the permitting process, monitoring and 

leasing together with other city departments on your behalf. Additionally, 

as part of its new film strategy, the municipality is currently busy with 

staffing for its new film promotional and stakeholder engagement unit. 

The unit will be responsible for promoting Cape Town as a premier film 

and media destination to local, national and international clients while 

also working with other City service departments to reduce red tape and 

support the local film industry with funding and incentives. It will also 

work with industry stakeholders to identify marketing opportunities and 

roll out promotional campaigns. Additionally, the office would nurture 

home-grown talent, advance the development of local content and 

cultivate new and extend co-production treaties and partnerships.

The expansion of the Film Office is just one of elements contained in 

the new City of Cape Town Film Strategy.  

The strategy document is available on the Film Cape Town website, 

filmcapetown.com.

The Film Office believes the adoption of this strategy will enable the 

industry to access greater support to drive its rapid recovery and regain 

its important contribution to the economy.

One of the short-term objectives now towards that 

recovery is promoting and marketing Cape Town as the 

premier film destination for this coming season. It is important 

to continue informing our international clients and the foreign 

market know that we are working and we are able to execute 

their visions right here in spite of the pandemic.  

Discussions have been initiated between the City of Cape 

Town and industry associations about developing and rolling 

out an all-inclusive promotional campaign. On the promotion 

side, the team at our office has also been working on an 

image library with over 1 300 images and videos of locations 

across the city. The Film Cape Town image library is a resource 

that can be used to scout locations and can additionally be 

used by independent and emerging filmmakers, to mine for 

footage -  if they need to it for establishing shots in  

their projects.

CAPE TOWN FILM OFFICE 
EXPANSION ON THE CARDS

The Cutoff Highway along the Foreshore freeway City Hall on Darling Street

CONTACT US
Tel: +27 21 400 5596 
Email: info@filmcapetown.com
Web: filmcapetown.com

CAPE TOWN:
A MELTING POT
OF TALENT

A city so diverse, finding an all-inclusive cast or highly skilled crew is easier than “lights, camera, action”.

We make it happen at filmcapetown.com
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CAPE TOWN
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CONTACT DETAILS
Wesgro – Film and Media Promotion
t: +27 (0) 21 487 8600     e: film@wesgro.co.za     
www.wesgro.co.za/film
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GARDEN ROUTE
AND KLEIN KAROO
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CONTACT DETAILS
The Garden Route Film Commission (GRFC)
t: +27 (0)21 72 634 5363     e: info@gardenroutefilmcommission.com     
www.wesgro.co.za/film  |  gardenroutefilmcommission.com
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CAPE KAROO
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CONTACT DETAILS
Wesgro – Film and Media Promotion
t: +27 (0) 21 487 8600     e: film@wesgro.co.za     
www.wesgro.co.za/film
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CAPE WINELANDS
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CONTACT DETAILS
Wesgro – Film and Media Promotion
t: +27 (0) 21 487 8600     e: film@wesgro.co.za     
www.wesgro.co.za/film
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CAPE WEST COAST
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CONTACT DETAILS
Wesgro – Film and Media Promotion
t: +27 (0) 21 487 4868      e: film@wesgro.co.za     
www.wesgro.co.za/film
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CAPE OVERBERG
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CONTACT DETAILS
Wesgro – Film and Media Promotion
t: +27 (0) 21 487 4868      e: film@wesgro.co.za     
www.wesgro.co.za/film
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W esgro’s Film and Media Promotion 
unit is ready and able to support 
and assist local and international 
filmmakers find the best location 

for their next production via virtual consultations. 
Not only does their Creative Locations Guide offer 
succinct yet detailed information on the diversity 
of locations that Cape Town and the Western Cape 
has to offer, but it also provides information on the 
various municipalities and districts, who to contact 

CREATIVE
LOCATIONS

for permits, red tape surrounding certain locations, 
documentation needed for various shoots, and film 
bodies and commissions working within the various 
districts. The Creative Locations guide can be 
downloaded from Wesgro’s website:  
www.wesgro.co.za/film/locations 

Wesgro – Film and Media Promotion
t: +27 (0) 21 487 8600  |  e: film@wesgro.co.za
www.wesgro.co.za/film

GARDEN ROUTE FILM COMMISSION
presents

ENDLESS
POSSIBILITIES

Our permit system linked to our locations platform and local skills & 
services, delivers are lm friendly environment.

The Garden Route connects ancient forests, wide open beaches via a 
chain of lagoons, mountains and preserved sections of Fynbos, a 

fascinating and enchanting mix of ecosystems. 

@GardenRouteFilmCommission  Garden Route Film Commission @garden-route-lm-commission

GET IN TOUCH FOR PRODUCTION ASSISTANCE
OR APPLY ONLINE FOR PERMITS AND TO VIEW LOCATIONS

Contact us on , email us on (+27) 79 554 5046
info@gardenroutelmcommission.com or visit our website on 

www.gardenroutelmcommission.com
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CITYSCAPES

CTICC - Foreshore Cape Town

Darling Street - Cape Town

WELCOME TO MOUNTAIN MARINA
Unrivalled comfort and elegance on the water’s edge.

A world-class location with a majestic backdrop.

A collection of modern, fully serviced apartments and penthouses. 

Luxury in the heart of Cape Town, with guaranteed peace, quiet, privacy and independence. 

Contact us on +27 21 421 3070 or info@mountainmarina.co.za to find out more, or visit www.mountainmarina.com.
LUXURY HOTEL APARTMENTS



W W W . W A T E R F R O N T . C O . Z A

The V&A WATERFRONT is a mixed use privately owned and managed district in the heart of Cape Town. Located around 
the OLDEST WORKING HARBOUR in South Africa. It offers UNLIMITED POTENTIAL for FILMMAKERS to use as a range of 

sets, backdrops and LOCATIONS, for PRODUCTION OFFICES and BASE CAMPS, for the ENTERTAINMENT and 
ACCOMMODATION of CREW AND TALENT, and for the provision of a range of associated SERVICES. All in one destination.

LAND. SEA. AIR.

A LL  YO U R 

LO C ATI ON  

N E E D S  I N 

ON E  PLAC E

TAKE YOUR PICK.  WE HAVE 123 HECTARES TO CHOOSE FROM.

BEST BACKDROPS
FOR FILM & TV

BEST FOR ONSITE
COMMERCIALS

BEST DESTINATION
FOR STILLS

BEST SECURITY &
LOGISTICS
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SEASIDE/ROADS
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MOUNTAINS/FLORA

Are you a filmmaker or avid stills photographer?

YOUR 
IMAGINATION  

OUR 
LOCATION 

locations@permitz.co.za www.permitz.co.za
Website Contact Number

+27 21 200 0764  |  082 880 4649 

Conserve plough back into conservation programmes 
and activities by booking your next project at one of 
CapeNature’s vast range of locations.

Explore destinations with tarred roads ideal for 
vehicle shoots with mountain backdrops. For almost a 
decade now, most of the world’s biggest vehicle brands 
insisted on using these stretches of roads to film their 
latest model, often in top secrecy under strict security.

Experience CapeNature’s breath-taking landscapes, 
of forests, dams, waterfalls, rivers and magnificent moun-
tain passes. 

Permit holders are to ensure that all relevant regula-
tions are adhered to, and that all certificates/permis-
sions/licences are acquired for the use of all craft, 
vehicles and/or equipment prior to the usage of a 
filming permit.  This includes, but is not limited to, the 
use of remotely piloted aircraft systems (RPAS) (includ-
ing drones) and all other aircraft and the relevant / 
applicable SA Civil Aviation Authority Acts and Regula-
tions.  Our filming permit does not absolve the permit 
holder from acquiring all other relevant certificates
and licences.
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ESTATES AND VILLAS
LOCATION DIVERSITY - SHOWCASE       55www.thecallsheet.co.za

GRITTY AND URBAN
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ON LOCATION: 
FILMING IN THE GRABOUW 
AND ELGIN REGION

The Grabouw and Elgin Region, an hour’s drive 
east of Cape Town, is a tapestry of undulating 
hills, with the Hottentots Holland Mountains 
serving as a towering backdrop over the 

landscape. Reaching the same height as Table Mountain, 
these peaks form part of a unique Biosphere Reserve. 
With snow-capped mountains in the winter, and clear 
blue skies in summer, The Elgin Valley offers a stunning 

variety of scenery and backdrops for filming.
The region is well known throughout the Western 

Cape and South Africa for its extraordinary natural 
beauty, sensational fruit crops, and cool climate wines. 
With its scenic vineyard and orchards, serene lakes 
of all sizes, and large oaks forests dotted around the 
valley, this region boasts a perfect and varied location 
for filming. 

Cluver Estate
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To explore the many film shoot options and 
locations the Grabouw and Elgin Region have 
to offer, get in touch today: 

Cornelis Van der Waal
CEO of the Grabouw  
Development Agency (GDA)  
t: +27 (0) 21 487 8683
m: 082 224 7018
e: cornelis@wesgro.co.za
w: www.wesgro.co.za

FIND OUT MORE

No Stranger to Film Shoots
Having hosted many international and local film 
crews in the past, the inhabitants of the valley 
have a high appreciation and understanding of the 
industry. The area is famed for its hospitality and 
benefits, including many delightful hotels and B&Bs 
to accommodate any size of crew: from Hollywood 
blockbuster to indie film flicks. 

Locations such as Oak Valley Estate – an 1 
800-hectare farm – are already established filming 
sites. Some previous shoots include car adverts 
for Bentley and Mercedes-Benz, various Afrikaans 
cooking shows, and feature films and documentaries 
such as Of Kings and Prophets, History of Mankind, 
History of the World, Labyrinth and No Man Left Behind. 

A Future in Film Locations
While Oak Valley Estate has become a firm 
favourite in both the international and local filming 
communities, the Grabouw Development Agency 
(GDA) wants to make the wider Grabouw and Elgin 
Region more accessible to film crews. With a great 
deal of experience of working in the valley, GDA 
has built up strong relationships with the local 
municipality and landowners and is able to facilitate 
access to several gorgeous locations around the 
valley. These include vineyards and orchards, the 

Cluver EstateEikendal Dam Country Club

Eikendal Dam Country Club

country club, Oak Valley, and the Cluver Estate, as well 
as several areas under the management of Cape Nature.

The GDA has a strong working relationship with the 
film unit at Wesgro, who are one of our main partners 
and benefit from extensive experience managing the 
logistics of filming in the Western Cape. They have 
become experts at removing red tape and gaining 
permits for local and international crews. So, with all  
this to offer, why not make your next project a  
Grabouw production?



FILMMAKER’S 
GUIDE

With remote tech, Covid 
compliance strategies already in 
place and some of the best and 
most experienced crews globally, 
locations that canvas most parts of 
the world (often, all within a two-
hour radius) - not to mention our 
close proximity to the wild African 
bush experience and a choice of 
working with a multitude of the 
most proficient film production 
service companies worldwide - 
it should be a no brainer to add 
this to your list of preferred film 
production destinations!

- Charlie Sperring, Unit Stills Photographer

Overview of Western Cape landscape

Long Format Productions

Commercial Productions

Talent and Crew

Studios Facilities

Specialists and Other Services/Gear

Unit Stills Photographers

SA Film Academy

Animation and Gaming
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Post Production

The Rise of Technology in Film and Media
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THE GATEWAY TO FILM 
AND TV IN AFRICA

The Western Cape has long been renowned 
for its expertise, capabilities and amazing 
diversity of locations, so it’s no wonder that 
the province has played host to most of 

Hollywood’s biggest studio execs, including Disney, 
Cinemax, HBO, Sony and many others. Often lauded 
as offering ‘the world in one country’, the Cape has 
doubled as most countries across the world – with 
many of these unique locations found within two 
hours of the Cape Town city centre. This, together 
with South Africa’s Foreign Film Incentive have 
continued to attract internationals from across the 
globe, and although the Western Cape saw fewer 
productions take place as a result of the pandemic in 
2020, the industry is beginning to pick up steam and 
welcome their worldwide peers back with vigour. 

Overcoming Any Challenge
The last Filmmaker’s Guide was launched midway 
through Covid-19, just as film protocols were being 
released and global lockdowns were slowing. That said, 
South Africa’s situation has been in flux, and this has 
naturally impacted the number of productions shooting 
in the Cape, as well as the way in which productions are 
conducted. Cast and crew maintain strict governmental 
regulations during principal photography, and shoot 
times have become more arduous, albeit necessary, in 
order to accommodate the stringent testing, quarantine 
and travel requirements as a result of the pandemic. 

If the Western Cape’s 2018 water shortage was 
anything to go by, the many individuals and companies 
working in the sector have proved that they have the 
innovation and ability to navigate any challenge, no 

Raised by Wolves © HBO Max. Facilitated by FILM AFRIKA
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Raised by Wolves © HBO Max. Facilitated by FILM AFRIKA (Left and right images)

My Octopus Teacher © Netflix Warrior © HBO. Facilitated by Moonlighting

matter how large. These days, water is not scarce, 
but many productions still insist on saving water 
wherever possible. More and more local companies 
are also considering sustainability components in their 
production plans to ensure they become more eco-
friendly and waste less. In the following pages, readers 
will learn of some of these successful initiatives and 
other ways in which the Cape’s production companies 
and service providers are changing how they work 
for the better, and assisting local communities in the 
process, too. 

Expertise in Every Area
Based on the Western Cape’s track record, it suffices to 
say that the industry offers all one needs to successfully 
pull off a shoot of any size. From the location and 
production company, to talent and crew, to technical 
expertise such as post-production, VFX and sound, the 
region has it all. 

In the last few years, the Cape has welcomed high-
profile productions like Ridley Scott’s Raised By Wolves, 
and the Bruce Lee-inspired Warrior, both of which 

have shot both their first and second season here. Most 
recently, it was announced that Sony’s latest production, 
an intrinsically African story called The Woman King, will 
be shot here, too. 

In terms of shorter formats, commercial producers 
have been pushing boundaries with virtual shoots 
to help reduce international travel where possible. 
Animation, too, has had its moment in the spotlight, 
with Cape Town-based Triggerfish announcing series 
with Netflix, Disney, and setting up shop in Ireland in 
the last 12 months. Local productions have also had 
their moment in the spotlight since lockdown last year, 
with so many unique stories coming to the fore as the 
demand for online content has steadily and dramatically 
increased. Earlier this year, local documentary My 
Octopus Teacher made waves internationally on Netflix 
and also won itself an Oscar, a BAFTA and a slew of 
other very deserved awards. 

With all these positive points, it’s easy to see how 
the Western Cape continues to lead the continent in 
its ability to host, assist and even produce incredible, 
entertaining content.
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TV AND FILM 
PICKING UP STEAM

It’s long been said that this is the golden age of 
television, but this statement has become far more 
of a reality as we see the demand for video-on-
demand growing. Accelerated by the pandemic and 

more viewers having access to high-speed internet 
connectivity on the continent, South Africa has seen its 
local productions grow in both quality and quantity. 

The Western Cape has seen quite a bit of this growth 
for itself, in addition to several big-budget productions 
being serviced after severe global travel restrictions were 
lifted late last year. Recovery on the international front 
has been slow, however the year also seen the appetite 
for local content grow immensely, with several well-
received films and series shot in the Cape and released 
exclusively on streaming platforms like Showmax and 
Netflix. Other studios like Cinemax and HBO Max have 
continued to return to the Western Cape to shoot 
some of the shows on their slates, all the while forging 
partnerships to assist with the growth and further 
development of the local film and television sector. 

Some of the international productions to shoot in the 
Cape and be released in 2020/2021 include Redeeming 
Love, which just about completed principal photography 
before lockdown last year, Raised by Wolves, Ridley 
Scott’s well-received show which greenlit for a second 
season and facilitated by Film Afrika, and Cinemax’s 
Warrior, also on its second season in SA, shot at Cape 

Town Film Studios. Locally, some of the incredible 
productions to shoot in the Cape and find a home online 
include reality TV’s popular Love Island Season 6, which 
just made it through production in Constantia before 
the pandemic hit in 2020, followed by Showmax’s local 
rendition of a similar format – Temptation Island SA – 
which was shot on location in the Garden Route region 
in 2021. Other great series and films to make it in the 
Cape and bag an African or global distribution include 
Blood and Water, Tali’s Baby Diary, Angeliena, Kaalgat Karel, 
and many others.  

With this in mind, production companies in the region 
are optimistic for the upcoming shooting season starting 
in October. Here’s to a 2022 with recovery and more 
production excellence on the horizon.

The Cape was one of the first regions to jump 
into action during the pandemic to create 
standard operating procedures to facilitate 
productions and ensure the safe movement of 
cast and crew during shoots. These protocols are 
strictly adhered to. Find out more on  
www.film.investcapetown.com

KEEPING COVID PROTOCOLS

Tali’s Baby Diary. Image by Coco van Oppens Raised by Wolves - Season 1. Image by Coco van Oppens
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ADAPTING AND WINNING 
DESPITE THE ODDS

After a year of many challenges that came 
along with the pandemic, South Africa and 
the Western Cape’s commercial service 
companies are still in it for the long run. 

Maintaining their ‘open for business and ready to work’ 
attitude, these production houses are making sure they 
do not waste any time in bouncing back.

“It has been a rollercoaster ride for the industry. We 
have had to come to terms with understanding how 
to deal with COVID, as the world at large has been 
learning to deal with it. As an industry, we reacted very 
fast to those areas we could control, which has been 
using best practices to ensure safety while continuing 
to remain open for business. We can be proud of our 
achievements here. We have managed to keep work 
trickling in, and even if workflow is hugely down, we 
were at least able to continue creating work for many,” 
says Martin Jacobson, Executive Producer at Juice Film. 
The company was one of the pioneers in remote shoots 
when the pandemic first hit last year, and they are 
learning even more these days about this new dimension 
to production.

At the time of publishing, the City of Cape Town’s 
Film Permit Office was facilitating and monitoring 10 
productions. These productions are among 1 755 film, 
commercial, TV series and stills photography permits 
issued so far by the office in the 2020/21 financial year.

Innovating and Bringing  
Home the Awards
Kayos Casting Directors celebrated a milestone 
job recently with their commercial for American 
Pharmaceutical, Eli Lilly and Company. It was the most 
roles they have ever had to fill - 1 500 auditions and 
close to 150 roles cast - and the entire job was cast 
remotely in The Kayos Virtual Studio. “This is the best 
casting we have ever had, on any one of our projects,” 
said Migrate Films Producer Whitney Green-Gibson.

Three of Cape Town’s commercial production 
companies brought home the gold with the coveted 
awards they won at the Creative Circles Awards in May 
this year. Ola! Films was awarded 1st film for their work 

on Chicken Licken’s Nyathi Rider commercial,  while 
Carbon Films received 2nd film for their KFC production, 
There’s No Rushing A Box Meal. Giant Films also received 
the 3rd film award for their Sanlam Live with  
Confidence commercial. 

In April, two locals received a feature on the Shots’ 
April Showcase. Zihpho Dlangamandla  
from Bioscope Films and Zandi Tisani from Robot and 
Familia were featured on Shots Black  
Directors showcase. 

And just when you think production companies have 
done enough, they do more! Giant Films Production 
won two awards in the Brand Content Category at the 
Ciclope Africa 2020 Awards. For their Sanlam A Whole 
New World commercial, Giant Films won the award for 
best adapted music. Along with their Chicken Licken 
Everyone’s Talking About It commercial winning the 
award for casting and direction (90 seconds and under). 
Director Zipho Dlangamandla also won the Ciclope 
Africa Award for New Talent for his work done with Yoco 
- Just Start. 

Award-winning commercial production company 7 
Films made us proud with their online ad for Dove, It’s 
On Us., which was awarded the Graphite Pencil in the  
Impact (Initiatives) category and the Wood Penci in the 
Media (Film) category at the D&AD Awards in 2021. 

The pandemic has not stopped any of these and 
other production companies in the Western Cape 
from continuing to create and produce beautiful, 
award-winning work in their spaces and no doubt their 
resilience will see them bounce back into  
form quickly.
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TIMELESS TALENT  
AND CRAFTY CREW 

T he Western Cape is renowned for its hard 
workers and tasteful talent. The region has 
some of the best talent agencies presenting 
the film industry with dynamic and 

professional actors and models of a wide range of 
ethnicities who can take on almost any role; whether 
it be local or international. The province’s crew 
are also frequently contacted for work overseas 
in regions like Dubai and Eastern Europe for their 
world-class skills and abilities. 

Agencies with a Melting Pot of Expertise
The Western Cape’s top talent acting and model 
agencies are where one can find the best cast for 
your productions. Pioneering model management 
companies such as ICE Models have remained the 
number one choice amongst new and established 

models. Kult South Africa is another agency at 
the forefront of talent management, representing 
the most influential in-demand names in the 
business, & renowned for discovering, developing 
& marketing the region’s talent on a global stage. 
The Personal Managers Association works closely 
with many industry organisations to ensure 
professional standards for actors, presenters, 
dancers, singers, voice-over artists, and MCs. 

CallaCrew is also the leading crew agency in 
South Africa with the largest crew listing. Their 
Cape Town office knows and understands the 
importance of matching their different crews to 
the client brief, giving their clients only the best 
and sufficient people to work with for  
any production while providing fast,  
streamlined service. 

Kevin Smith (GLENN) in Skemerdans © Showmax - MultiChoice Image by Zaheer Banderker
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Vinette Ebrahim (MERCIA) in Skemerdans © Showmax - MultiChoice 
Image by Zaheer Banderker

Greg Kriek, second from the right, in Rogue

Despite a year fraught with challenges, 
Moonlighting Film Production Services came 
out on top of the world. Their resilience and 
innovation is clear in the reviews and feedback 
their international client base offers up. The 
team is especially excited about going into 
season with most borders opening up, with 
many more bids coming in - ultimately proving 
that the South African October to April film 
season is a vital part of the international 
production calendar. 

“I could not have been more thrilled with our 
shoot. Everything was top notch, buttoned-up, 
and without a glitch. We were able to get an 
amazing production value while staying within 
our budget constraints. The crew was on top of 
their game and so was our talent.”
-  Producer at Mekanism, USA (2021),  

on working with Moonlighting

“I felt comfortable coming to a place where 
I know and trust everyone because of the 
relationship we have with Moonlighting. Once 
you’re here it’s still the same great teams, great 
crews and everyone is working so hard to keep 
everything safe and efficient.” 
- EP at 1stavemachine, USA (2021),  

on working with Moonlighting

CREW AND TALENT ON  
TOP OF THEIR GAME

Locals Going Global
One of the notable actors and actresses to come 
out of the region who are thriving internationally is 
Lesley-Ann Brandt, born and raised in Cape Town. 
Some of her renowned roles include those in series 
like Spartacus: Blood and Sand and Lucifer. With 
over 70 international screen acting credits to his 
name, Greg Kriek is an award-winning actor and 
producer, originally from Cape Town, has worked 
on productions like Rogue, Black MIrror, Samson and 
Insecure. Another multi award-winning Cape Town 
actor is Sean Cameron Michael, who is regarded 
as one of South Africa’s most successful exports 
to Hollywood. With a professional career spanning 
over three decades, he has performed leading, 
supporting, series regular, and recurring roles in over 
one hundred TV and film productions.

Local Talent is Lekker, Too
The Western Cape has a vibrant local production 
industry with filmmakers, talent and crew who 
continue pushing boundaries despite the odds. Shot 
in Wynberg, Cape Town, love and family clash in 
this Bollywood-style South African rom-com Bhai’s 
Café. Directed by Maynard Kraak, the film stars the 
likes of local icons like Mehboob Bawa (An Indian 
Detective, Goodbye Bafana), Suraya Rose Santos 
(Friend Barry), and Sivuyile Ngesi (Tali’s Baby Diary, 
Knuckle City, Kaalgat Karel).

Barakat is a beautiful, local film that achieves 
precisely what Amy Jephta and Ephraim Gordon set 
out to do in portraying the richness of what it means 
to be from the Cape Flats. Their recently released 
series, Skemerdans, also features iconic Cape stars 
like SAFTA winners Kevin Smith, Brendon Daniels 
and Ilse Klink, as well as the likes of Vinette Ebrahim 
and Fleur De Cap winner Sanda Shandu of The 
Kissing Booth film series.
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Content Lab celebrates the vibrancy of South 
Africa in the very culture of their workplace. 
Walking through the front door, clients 
immediately feel the rhythm of their beautiful 

country, communicated through each employee and 
the ambience of our eclectic workspace. In these 
challenging times its more important than ever to shine 
a light on companies like this, and start telling the story 
of the new film localisation industry  
in Africa.

Local language dubbing and localisation has sprouted 
over the last few years, opening up opportunities for 
Content Lab to contribute to a growing new film and 
TV dubbing market. Localising content can be a new 
experience for local clients. So, they are taking them on 
a journey of discovery to explore the possibilities that 
can be created from their content being experienced 
in a different language. Even during the restrictions 
of COVID-19, they have managed to implement the 
safety standards necessary to continue offering a 
premium product that is recognised on a global scale. 

Giving Life To The African Dubbing  
and Localisation Industry
Post-production and film production studios have 
been feeling the confines of COVID and how it has 
repressed their creative exploits. While this has 
stifled productivity, there are options open to them 

LOCAL LOCALISATION 
FACILITIES CREATING  
GLOBAL OPPORTUNITIES

along a different avenue. Producers can broaden the 
distribution strategy of their existing content if they 
start working with local localisation suppliers. It’s an 
angle that many haven’t thought of before because the 
local suppliers were never available to the extent that 
they are now.

Dubbing and localisation facilities in South Africa 
now offer a range of quality services and options in 
multiple languages. This gives content producers access 
to these services locally, where before they had to 
go through global providers that came in complicated 
and cost heavy. The South African exchange rate gives 
local companies an edge on their global counterparts 
cost-wise, and being in territory makes them naturally 
more suited to capitalise on African language expertise. 
The South African market is also primed to offer highly 
competitive and quality English dubbing and access 
services such as subtitles and audio description to 
global content producers.

This is where Content Lab saw a gap in the market. 
As local localisation experts, working with them is 
opening doors that most didn’t realise were there. This 
exciting industry is growing, providing new jobs, and 
sharpening skills that were not available before. They 
are on the precipice of helping production houses 
build immense prospects, even simply by digging into 
archives of catalogued content and now making it 
available to a wider audience. 

Personalised 
localisation services 
at great value 
for money

Content Lab

contentlabza

contentlab.org

Reimagine
Your
Content
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The Global Rise in Demand  
for Quality Content
Content demand has risen all over the globe even 
though blockbuster movies have been few and far 
between. Audiences sitting at home have lapped up 
one series after the next, craving more and still left 
wanting with each title that is aired. With this global 
demand, the need for localised content has been 
growing in the same stride. Keeping up with these 
needs has been a challenge for content producers in 
very restrictive times.

Dubbing and localisation gives producers the option 
of fulfilling that demand without the costs involved 
in creating fresh content. Producing new content is 
time-intensive, not to mention budget-heavy, whereas 
dubbing and localisation of existing content requires 
significantly less resources, reducing costs and time to 
market immensely. This allows broadcasters, VOD, and 
OTT platforms to fulfil the demand for local content 
quickly and affordably.

Localisation also allows culture to be transferred 
through language, even though the visuals are 
not transformed. The end-product is inclusive of 
colloquialisms, so that it engages the audience with 
context and the right sense of how local people speak 
and tell stories.

Growth of a New Industry  
Filled with Possibility 
Content Lab are seeing new clients coming into the 
industry every day. In the past, there was only English 
language dubbing for the global market, now there 
is a reversal happening where local broadcasters are 
using facilities to localise overseas content for the local 
market. The dubbing scene has seen a complete revival. 
It started out as an idea and taking a risk on that idea. 
That leap of faith has now been so well-received and 
successful, that is has more than paid off for producers, 
broadcasters, and audiences alike.

Local content is also being dubbed into other  
local languages, supporting, and protecting the  
local languages and culture, and fulfilling local  
content quotas.

Where Does That Leave Content 
Producers And Production Houses?
Content producers are in a position where they need 
to have a strategy beyond their content in its original 
language and territory. When you create something, 
you want it to travel as far as possible, into as many 
homes and hearts as it can. Localisation enables this. 
This is something that our local industry can strategise 
in order to get the most out of their content, giving it 
legs to traverse far and wide.

Perhaps it’s time to ask yourself: “What is lying in  
the back catalogue? What do we own licenses for  
that we could potential revive by dubbing it into 
another language? How far do we want our new  
movie to travel?”

While COVID-19 has made it difficult for people to 
finish producing content, that doesn’t mean it’s the end 
of the road. Catalogued content that is already finished 
can still be localised to cast a wider net over your 
potential audience, meeting their demands for content, 
and keeping your business thriving.

All images © Content Lab
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WORLD-CLASS  
STUDIO SPACES

T he Western Cape and Cape Town offer some 
of the best studio spaces that can compete 
with any international standard. The region 
has no doubt established itself as a prime 

location to shoot films, but it is in the studio landscape 
that one finds the expertise and infrastructure to host 
the many large-scale productions that South Africa has 
in the last three to five years. 

Emerging Powerhouses
Their contributions to the local and international 
film industry have seen the several studios emerge 
and take hold of opportunities in the film and tech 
sector on the African continent. One is Panavision, 
which runs Island Studios. The road hasn’t been easy, 
says Nicholas Doble, but it’s clear that the pandemic 
has failed to bring most of the film studios in Cape 
Town to a standstill. Thanks to COVID restrictions, 
many studios have seen more productions using their 
spaces. “We have seen an upturn in rentals due to 
limitations on locations during certain periods, and the 
use of remote shooting networks to limit the number 
of crew coming into the studio,” Doble explains.

In terms of indoor locations, the once defunct  
Good Hope Centre in the Cape Town CBD is 
expected to be used again after the City of Cape Town 
signed a lease agreement with Film Afrika. The city  
will be leasing the premises for film studio purposes 
going forward. 

Atlantic Studios are now offering eight flexible studio 
spaces to filmmakers in need of facilities. All their 
studios are completely soundproof, so no unintended 
interruptions will halt your production when using the 
different studios. They are equipped with workshops, 
production offices, costume and dressing-rooms, plus a 
thriving hub of creative on-site tenants. For the first time 
ever, due to the pandemic The Suidoosterfees was held 
in the form of a classic drive-in theatre at the state-of-
the-art Atlantic Studios. This  festival’s revival was held 
in November 2020. This innovative concept kept actors 
and guests safe while still being able to host a successful 
event within a studio facility. 

As always, the Cape Town Film Studios continues to 
remain fully booked with large-scale productions. Their 
top notch facilities will continue to be used for years to 
come, despite the news of CEO Nico Dekker stepping 
down earlier in 2021. 

A Bright Future for Studios
With an increase in international shoots as the global 
industry reopens, more big-budget movies are being 
scheduled for shoots in the Mother City. Facilitating 
this interest is the F/LM Cape Town initiative, which is 
designed to encourage Cape Town’s continued growth 
as Africa’s leading film and media hub. With the right 
opportunities and investors, the city and its studio 
spaces will continue to welcome and produce incredible 
film and media well into the future.

Okuhle Studios © Film Cape Town(Both images)
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EXPERT SPECIALIST SERVICES

When shooting in the Western Cape, both 
local and international productions can 
rest easy knowing that all bases are 
covered for their shoots. The region’s 

many specialist service providers excel in this arena, 
from transportation and accounting to props and special 
effects, gear and top notch crew providing a variety of 
on-set solutions. 

Companies like Mountain Marina offer a collection of 
luxury apartments and penthouses where cast and crew 
can enjoy their downtime in comfort and elegance, while 
the likes of Visual Impact and Panavision offer unique 
cameras, workflow and gear solutions for the most 
complex of shoots. 

Productions are safeguarded through world class 
bonding and film guarantee services like Film Finances 
SA, while the likes of CC&A Insurance Brokers provide 
film and entertainment insurance packages covering 
all aspects of a production. There are even services we 
don’t often even consider, like translation, interpretation 
and subtitling which companies like Folio Translation 
provide – among many other related services for  
the sector. 

Supporting the talent pool is crucial to any project, 
and what better way to do that than with seasoned 

casting directors. Kayos Casting Directors are sought 
after in both commercial and film service, and have 
in the last few years been extremely successful with 
the Kayos Virtual Studio.  Although social distancing 
has proven to be a challenge when casting talent, 
this studio allows the Kayos team to simulate the 
traditional casting process, from initial auditions with 
professional video and headshot presentations all the 
way through to call backs. 

When it comes to cameras, lighting and related 
gear on set, Panalux and Panavision have you covered. 
Panalux most recently serviced Scott Free Productions’ 
Raised by Wolves, which was shot in SA with Film 
Afrika. Panavision has proven time and again that it 
is more than just a rental house. Their experienced 
staff of experts not only assist with making informed 
choices about camera rentals, but they deliver to your 
location and provide 24/7 on-set support, too. The 
company has offices and studios in Cape Town, as well 
as a large footprint across the continent. 

Whatever your requirements or needs, one thing  
is certain: these talented folks know their job best  
and can ensure that your project will be covered  
from the minute you land in the Cape, to the  
moment you leave.
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CAPTURING THE STARS  

IN THE CAPE
As the Western Cape’s film, television 

and commercials industry recovers and 
grows from strength to strength, so do 
unit stills and photography. The region 

is no stranger to welcoming international stars and 
capturing them on-set and behind the scenes on 
high-profile productions annually. Some of South 
Africa’s most talented unit stills photographers 
are based here and have worked on the likes of 
Escape Room: Tournament of Champions, Black 
Mirror, Raised by Wolves, Redeeming Love, Terry 
Prachett’s The Watch, and many others in the last 
few years. 

Local Stills Photographer Charlie Sperring 
recently worked on the latest season of Fear 
Factor India, which was filmed in Cape Town. “We 
shot the project throughout the Western Cape, 
showcasing its amazing diversity and gorgeous 
film- friendly locations,” he explains.

Last year, however, the national lockdown 
brought everything to a halt as the industry came 
to terms with COVID-19, adds Coco van Oppens, 
a Stills Photographer specialising in film. One 
important thing to remember in these uncertain 
times, she adds, is to “just carry on rolling with the 
punches”. “As South Africans we are very resilient 
and somehow we always bounce back.”

The commercials sector also took a huge knock in 
the last twelve months, and is only now mid-2021 
beginning to really get back on its feet. That said, there 
are many changes afoot, with agencies going in-house, 
and more photographers doing local jobs as opposed to 
large-scale international shoots - thanks to the constant 
changes and travel limitations currently in place. 

As Sperring explains, “We have had to adapt quite 
substantially during the pandemic, and, in many ways, 
feel we’ve helped create a blueprint for others to 
follow. The production [I worked on] was split into 
two sections, or ‘bubbles’ as we called them: with the 
majority of the Art and Construction Departments 
operating outside the bubble, while the rest of us were 
in the safely inside, with absolutely no contact with 
anyone who may jeopardise the security within.”

Life must continue, and there is so much the 
industry can offer despite the challenges we face, 
he adds. “With remote tech and COVID compliance 
strategies already in place, some of the best and most 
experienced crews globally, locations that canvas most 
parts of the world (often within a two hour radius), our 
close proximity to the wild African bush experience 
and a choice of working with a multitude of the most 
proficient film production service companies worldwide, 
it should be a no brainer to add South Africa to your list 
of preferred film production destinations.”

On set of Fear Facter India © Charlie SperringRaised by Wolves © Coco Van Oppens
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The SA FILM Academy (SAFA) 
– launched in 2006 to address 
the transformation imperative 
in the emerging South African 

Film Industry - is a Non-Profit Company 
(NPC), an accredited Skills Development 
Facilitator and Training Provider, providing 
a vital bridge between education and 
employment - promoting life, occupational 
and entrepreneurial skills development, 
transformation and diversity in the film, 
electronic and digital media industries in 
South Africa. Over 3000 trainees and interns 
have been placed on over 450 local and 
international productions and in production 
companies under mentorship, with over 600 
instances of SAFA alumni featured as fully-
fledged crew, emerging management, industry 
entrepreneurs and suppliers.

DYNAMIC, NEW DEVELOPMENT 
INITATIVE: THE ACADEMY OF 
CREATIVE EXCELLENCE – ACE
The Academy of Creative Excellence (ACE) is 
a dynamic, new skills development initiative of 
the SA FILM Academy (www.safilmacademy.
org ). Launched on the Ridley Scott, Raised By 
Wolves 2 (RBW 2) production, in partnership 
with Scott Free, Film Afrika Entertainment and 
HBO - ACE holistically assists in the growth 
and development of emerging filmmakers or 
`filmpreneurs’ in their own right, affording 
them the opportunity to `shadow’ global 
film industry icons on a major international 
production, while simultaneously coaching 
and mentoring them as they develop and 
create their own content. Carefully selected 
candidates, Abongwe Booi and Hlumela 
Matika, were placed on  
the production with Alex Gabassi and Lucas 
Ettlin, to assist and shadow them.

SA FILM ACADEMY: 
GIVING BACK TO THE FUTURE

SA Film Academy had many in-service  
trainees on both Season 1 and Season 2  
of Raised by Wolves: 
• 19 Trainees on Raised by Wolves S1
• 25 Alumni/ae in crew and management on 

Raised by Wolves S1
• 30 Trainees on Raised by Wolves S2
• 32 Alumni/ae in crew and management 

Raised by Wolves S2

RAISED BY WOLVES IN NUMBERS

`FRAMING FUTURES 
CONVERSATIONS’ WITH EMERGING 
FILMMAKERS AND INDUSTRY ICONS
The ACE programme has further facilitated a series 
of open conversations with the directors of Raised 
By Wolves, Ernest Dickerson and Sunu Gonera to 
date – filmed by our SAFA trainees and interns 
– convened by ACE candidate, Hlumela Matika 
moderated by emerging voices of South African 
cinema and providing the opportunity to share 
knowledge, wisdom and skills transfer, engaging in 
critical conversations around the landscape of local 
and global filmmaking. Exploring ways to enhance 
South Africa’s participation in the global film 
marketplace, we engage interactively with local and 
global icons, regarding the way forward. View a short 
clip: youtu.be/oXp-ow3EKcA. 
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S outh Africa continues to make huge strides 
in the animation industry, with a handful of 
animated productions making waves in the 
local and international scene. The Western 

Cape is an ever-expanding animation hub, and is home 
to some of the biggest names on the continent such as 
Triggerfish, Sunrise Productions and many others. 

The gaming industry has also steadily grown, with 
esports becoming a household term in the country. 
The Knysna eSports Cup took place for the first time 
this year in the Garden Route, featuring the lauded 
video game Fortnite. The event was live-streamed from 
Knysna during the 2021 Knysna Oyster Festival, with a 
prize pool of R20 000. 

Africa Games Week, the largest gathering of African 
game developers, is also held in Cape Town annually. 
This year it takes place from 8-10 December. The 
hybrid event aims to provide African game developers 
with visibility, opportunity, knowledge, and investment 
by connecting them to the rest of the world. 

Another festival of note is the annual Cape Town 
International Animation Festival, taking place in 
September 2021. CTIAF is the continent’s largest 
dedicated African animation festival, offering a diverse 

IT’S ANIMATION’S 

TIME TO SHINE
programme that appeals to a wide range of audiences 
- including a township outreach initiative. Co-locating 
with FAME Week this year, delegates can look forward 
to local animated films, seminars, dedicated networking 
events, and an exhibition space.

A Steadily Growing Scene of Experts
Africa’s leading animation studio, Triggerfish, maintains 
their progression in the industry. In addition to 
developing up and coming talent on the continent 
through theyr Story Lab initiative, they create award-

Seal Team(Top and bottom images) ©Triggerfish
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winning annual Christmas specials for BBC in 
partnership with Magic Light. Their own slate of 
productions has also grown exponentially in the 
last few years, with the development of Mama 
K’s Team 4, a Zambian animated series for Netflix, 
and the much-anticipated anthology series, Kizazi 
Moto: Generation Fire, for Disney Plus announced 
earlier this year. In a recent interview with 
Callsheet Africa, Triggerfish CEO Stuart Forrest 
shared insight on his recent Annecy Award, the 
opening of their new offices in Ireland to assist in 
capacity building and skills transfer, as well as the 
upcoming release of their latest feature film, Seal 
Team in late 2021. 

An animation studio that has quickly grown 
in leaps and bounds is Chocolate Tribe. Known 
as an award-winning premium visual effects and 
animation studio that operates predominantly 
in the commercial production scene, they have 
continued to create beautiful ads that tug at 
the heartstrings. This year they teamed up with 
Chicken Licken to breathe life into the friendly 
alien (and his ‘hangry’ alter-ego), Zezorc. “The best 
thing about the typical workday is that it is always 
changing,” Chocolate Tribe’s Executive Creative 
Director, Rob van den Brag and Executive 
Technical Director,Tiaan Franken told FMG. “We 
are in an interesting phase where technology 
is always changing and adapting, and therefore 
learning is always part of our daily routine. The 
industry is evolving, the gaming and film  
industry is merging, and every day we learn  
more and more.”

On the Cusp of Innovation
Sea Monster is another studio specialising in 
animation, gaming and augmented reality. This year 
they were named one of Fast Company SA’s Most 
Innovative Companies. They have collaborated 
with many household names to create unique apps 
and experiences. One of these is FNB, where they 
constructed a free interactive e-learning platform 
integrated into the FNB banking app.

 With these and many other unique animators 
making their mark on the industry, the year to come 
will no doubt be just as exhilarating for animation and 
gaming enthusiasts.

©Chocolate Tribe

Triggerfish’s slate of 
productions has also grown 
exponentially in the last few 
years, with the development 
of Mama K’s Team 4, a 
Zambian animated series 
for Netflix, and the much-
anticipated anthology series, 
Kizazi Moto: Generation Fire, 
for Disney Plus

“

“
“Now in its ninth year, the Cape Town 
International Animation Festival has enjoyed 
great successes in its goal of creating a platform 
for the art and business of South African 
animation. The shared spaces that we create at 
the CTIAF nurtures collaborations, opportunities 
and so much more.”
- Dianne Makings, Festival Director

“Cape Town is rapidly gaining a reputation as 
one of Africa’s biggest Digitech and new media 
hubs. In addition to being one of the world’s 
most desirable shoot locations, for film, TV and 
commercial production, our city is also home to 
a large percentage of South Africa’s animation 
and design studios.” 
- JP Smith, City of Cape Town Mayoral  

Committee Member for Safety and Security

AN ANIMATION HUB IN  
THE CAPE
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Environmental sustainability on film sets in South 
Africa is rapidly gaining momentum with the 
establishment of local, non-profit film industry 
sustainability operation GREENSET, which 

obtained an international Environmental Management 
Association (EMA) Gold Seal – for environmental 
sustainability on a recent Advantage Entertainment 
production. The work done by GREENSET Eco Steward 
Kgomotso Mashigo received high praise. Aicha Bangoura 
of the EMA said: “BRAVO!!!! This report should be used 
as an example case study for all further productions.” 
Mashigo followed with a 2nd (EMA) Gold Seal for Film 
Afrika’s – Eraser 2.

GREENSET’s goal is Sustainability in the Film, 
Electronic & Digital Media Industries – assisting 
productions to minimize their carbon footprint and 
overall environmental impact – by implementing 
practical, economical, green initiatives. GREENSETS 
focus is life, occupational, entrepreneurial skills 
development & In-service training - employment 
creation and career path development – effectively 
equipping professional green operators to help 
productions minimise waste and environmental impact in 
this vital arena. 

GREENSET Eco Stewards graduate from an 
accredited, specifically designed, unit-standard-
aligned Eco-Steward training program and are trained 
and equipped to record the relevant data into both 
international systems, ALBERT (UK) and the PGA Green 
(USA) as well as the GREENSET Carbon Calculator. 
Commissioned by GREENSET, Credible Carbon has 
designed the most definitive, user-friendly, sector-
specific carbon calculator. The GREENSET Carbon 
Calculator allows the local film, electronic & digital media 
industries to capture - and account in detail and in real 
time - its carbon emissions. The calculator is free tool. 

The Carbon Calculator is a sustainability legacy 
project of Raised by Wolves Season 1. For Raised by 

GREENSET: 
NEW MOMENTUM FOR 
SUSTAINABILITY 

Wolves Season 2, the GREENSET Eco Stewards used 
the carbon calculator, with 46 key film-industry specific 
environmental indicators to accurately measure the 
carbon footprint and focused research on finding 
solutions for the 3 largest contributors to the carbon 
footprint. Polyurethane waste from set-builds was the 3rd 
largest contributor on Season 1. GREENSET partnered 
with Envirolite and RBWS2 funded the development of 
a machine that can chip Polyurethane for use in enviro-
bricks.

In addition to GREENSET Eco-Stewards assisting 
productions to minimise waste and carbon footprint, 
GREENSET has further identified the Green PA as a 
waste management & disposal services employment 
opportunity – as well as a new production skillset in the 
film industry - to assist waste disposal to landfill.  The 
Green PA is a trained operator, sorting, managing, and 
disposing of production waste. 

Former 2019 - 2020 MICTSETA intern and 
GREENSET Operations Manager Cindy Mkhwanazi, says: 
“Sustainability is not only about ensuring that we’re using 
our resources efficiently - it’s also about being inclusive 
- and mobilising young people to seek sustainable 
solutions to ongoing challenges faced by the global film, 
electronic and digital media industries.”

FIND OUT MORE
Visit www.greenset.org to find out more about what they do, or 
email belinda@greenset.org for enquiries.
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POSITIVE PROGRESS IN POST

The Western Cape has already established 
itself as a film location, both visually and in 
terms of production quality. This fact also 
serves as the reason why more and more 

more and more locals and internationals are doing 
their post-production work in the region. 

With this success, the number of creative and 
technically proficient persons working in the 
audio and visual post production industries is ever 
expanding. Companies such as Refinery, a post-
production company based in Cape Town with 
Ancois Human as its Head of Production, have 
achieved significant progress both internationally 
and locally this year, as seen by their work in this 
year’s Academy Award-winning documentary, My 
Octopus Teacher. “We ran the colour management 
from nearly 20 cameras and archive sources shot 
over many years, formatting it into one timeline and 
eventually delivering it to Netflix. To the uninitiated, 
that sounds small, but to make all that footage sync 
and look like it was shot on one camera and flow 
perfectly and seamlessly was a huge job. None of 
the original sound of the doccie was used. It was all 
up to Refinery’s Barry Donnelly who spent months 
knee-deep in rock pools, literally recording and 

My Octopus Teacher © Netflix. Image by Craig Foster.

recreating all those underwater sounds,”  
says Human. 

Cal Kingwill owns Priest, Priest, a post-production 
company using Final Cut Pro offline suites, color 
grading suites, and the Online Smoke ensemble, to 
produce creative, imaginative, and intriguing works. 
This can be seen in their most recent works in 
PUMA 50 Years, kit launch, the Klipdrift web series 
and many more. 

Despite the successes, in 2020, the post-
production industry had to confront a new set of 
challenges, because of the COVID-19 pandemic. 
Some post-production studios were still able to 
work remotely and generate notable works that 
were able to contribute to the cinematic landscape 
of Mzansi. 

“With fibre installations in most homes and cloud 
based communication applications such as Zoom 
and Frame.io, our team have no issues working 
from home offices during the lockdown periods. A 
positive outcome of the pandemic is that the film 
industry, in many ways, has found creative ways to 
work smarter and more efficiently. Even time zones 
are no longer an issue with simply logging on from 
one’s laptop or mobile,” says Kingwill. 
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The pandemic has really upheaved 
everyone’s way of living, especially in the 
media industry. But with change comes 
innovation, which the global lockdown 

has seen plenty of. The world was already moving 
towards a predominately digital age, but Covid-19 
has naturally accelerated that process. Several 
interesting trends have arisen - as well as success 
stories. 

The Rise of Esports and Pro Gamers
The gaming industry has seen a rise in popularity 
over the past decade, both globally and in South 
Africa. According to Statista, more than 70% of 
South African youth have spent money on games. 
Gaming has traditionally been a male activity but 
recent reports suggest 92% of females between 
the ages of 16-24 enjoy gaming on any device. 

THE RISE OF TECHNOLOGY IN 

FILM AND MEDIA

Sense Virtual Arcade is set up in Sea Point

Games can now be enjoyed on a plethora of 
devices and are no longer exclusive to console 
users. Gamers no longer have to spend the 
inordinate amount of money that a console 
or PC requires. Very ironic, since most of the 
smartphones we use today are double the price of 
an Xbox or PS4. 

With the rise of gaming, esports, too, has grown 
tremendously as a result. South Africans have also 
been making strides in the esports scene. The 
Knysna eSports Cup featuring Fortnite took place 
in July of 2021 during the annual Knysna Oyster 
Festival. This team-based and cross-platform 
tournament, allowed trios of players to compete 
from a range of different devices, including 
mobile, pc or console. South Africa’s favourite and 
youngest professional Fornite player, RoMike and 
his team participated live from Knysna. 
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Container © Simon Wood(Above images)

Recent research into SA’s gaming industry 
revealed that although there is potential for 
growth, long and medium-term strategies need 
to be put in place in order to build capacity in the 
industry. A decoupling of animation and gaming 
has also been suggested in this report. 

New Strides in the  
Virtual Reality Space
Virtual Reality, better known as VR, is already 
replacing traditional gaming peripherals such as 
a mouse, keyboard and controller. But for those 
not yet willing to spend a pretty penny on the 
tech, SenseVirtual in Sea Point, Cape Town, can 

help. Here, visitors can enjoy the latest VR 
experiences at Cape Town’s first VR and  
gaming arcade. 

VR is also becoming more prevalent in the 
world of filmmaking, as Electric South can attest 
to. The organisation collaborates with artists 
across Africa in emerging storytelling, through 
labs, production and distribution. Most recently, 
the non-profit worked on a documentary 
project called Container by Meghna Singh 
and Simon Wood. The production depicts the 
‘invisiblized’ bodies enabling our consumer 
society and was screened at BFI London as well 
as the 78th Mostra International Film Festival. 
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Technological Advances in Production
The film industry has seen many innovations in 
the tech space in the last 12 months, one of which 
has been developed by Talent Scan. It is a platform 
created to manage and process data in the film and 
TV industry as well as assisting production with a 
top of the range, industry-leading, digital platform, 
designed and developed by top-end software 
developers with the guidance, knowledge, and 
experience of well known SA film  
industry stakeholders. 

Mario Jansen, CEO of Talent Scan, says that 
the pandemic has helped push film stakeholders 
further into the digital realm. “We all had to get 
very innovative very quickly to try and keep our 
industry alive, but a lot of the software that has 
come out of it is now only starting with the digital 
time management of background, whereas we have 
been supplying our services since 2017 and took 
this time of lockdown to fine-tune our software, 
make it Covid compliant and expand beyond just our 
digi-chit system into fully automated payroll as well,” 
he explains. “We don’t simply use Google Docs to 

manage poorly designed digital chits, or Covid forms, 
we have our custom-designed software that has 
been fine-tuned over years. And yes, Google Doc 
forms are free, but our service fee is still cheaper 
than printing carbon copy chit books, and our payroll 
reports support the payroll and accounts department 
in a manner that a Google Doc just can’t.” Find out 
more on www.talentscan.tv.  

According to Statista, more 
than 70% of South African 
youth have spent money 
on games. Gaming has 
traditionally been a male 
activity but recent reports 
suggest 92% of females 
between the ages of 16-24 
enjoy gaming on any device.

“

“

Knyna eSports Cup
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Another company making strides in technology 
for productions is Filmspace. Essentially the 
Airbnb for film locations, producers can now find 
and book unique, film-friendly locations anywhere 
and at any time on their website. The marketplace 
platform allows for easy listing and renting of 
locations, and has a host of different spaces on 
the books, from kitchens and everyday homes 
to mansions, commercial areas, and indoor and 
outdoor spaces. 

Interested parties can chat directly with the 
property owners to negotiate a budget-friendly 
hourly rate, and can browse listings for free 
anywhere in the world. Plus, in addition to listing 
locations and even professional studio spaces, 
Filmspace also allows owners of unique cars, 
bikes, planes, caravans or even boats to rent their 
equipment and props by the hour as a “mobile 
film space” - taking innovation in locations to  
the next level. Be sure to find them on  
www.filmspace.co.za. 

Another company making inroads into 
production innovation is Workflow. It ide 
designed as a secure, efficient and easy-to-use 
online film production management platform. 
Workflow provides teams with the tools to work 
more efficiently, more streamlined and more cost-
effectively in order to maximise time and keep 
job costs down. It is paperless and contact-free 
- ideal for the post-pandemic shoot - and, with a 
mobile app for your clients, cast and crew, it really 
brings convenience home with you in your pocket, 
quite literally.

Some of Workflow’s features include a 
production booklet, daily call sheets, and all your 
locations info on one place. Plus the team is so 
generous that there’s even a free version to try 
out and explore building your own company’s 
production directories. They also offer pay-per-
job, pay monthly and other alternatives to help 
filmmakers find the production workflow solution 
that is best suited to their needs and their 
pockets. Explore their offerings on  
www.workflow.tv.

Streaming Grows in Leaps  
and Bounds
South African streaming has seen a meteoric 
rise in popularity. This is due to South Africa’s 
improved infrastructure and streaming services 

being a much more cost-effective option than 
cable subscriptions - not to mention data 
becoming more cheaply and widely available. 

When asked where the streaming industry is 
moving forward, Head of Content for Showmax, 
Candice Fangueiro says, “The fragmentation of 
the streaming market is happening all over the 
world, with niche streaming services and big 
names all making a play to capture audiences 
in the streaming space. We don’t believe there 
is going to be a single winner. We are already 
seeing the growth in super streamers, who sign 
up for three, four or more streaming services at 
the same time. People will simply choose the 
streaming services that have the content they 
want and chop and change between them to find 
the series or movies they want to watch at any 
given time.” 

Cape Town-based entertainment distribution 
company, Gravel Road, recently told Callsheet 
Africa that there are real opportunities for 
distribution in the mobile content space. “With 
this new revenue line, the format will have 
changed as well, so it’s not selling or licensing 
feature films and long format television series 
but we’re now going into the short form product, 
so it’s music videos, short films, funny clubs, etc. 
We’re curating products specifically for mobile 
consumption. That’s a big one for us,” says 
Founder Ben Cowley.

With this much demand for content, there’s a 
Wild West of challenges to navigate, especially on 
the African continent, but also many opportunities 
presenting themselves to filmmakers. What a time  
to be alive! 

The Gravel Road team is ready to help you with the distribution of your content
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A woman who initially started out on the other 
side of the lens as an actress, Kim Wild 
has had a fascinating journey across the 
divide. She started as a production assistant 

and ultimately working her way up to the role of 
Production Manager. After an opportunity arose to 
work as a Script Supervisor, she found her niche and 
spent the next 25 years working side by side with 
some of SA’s best directors. It is these images and 
perspectives that are found in her recently released 
photographic book, A World Behind the Camera.

A WORLD BEHIND
THE CAMERA

This extraordinary book offers a unique, never-
before-told insight into the film industry. The book 
tells the detailed story of each department – from 
director to post production – explained as well as 
in pictures rarely seen by those outside of a film 
set, and with quotes from the crew themselves.

 It showcases an industry vital to the economy 
of South Africa, and pays tribute to the people 
who make it truly exceptional. 

 The book was photographed, curated and 
edited entirely by Kim Wild – a 32 year veteran 
of the industry – as, in her words, “a tribute to all 
those who work tirelessly behind the camera, to 
bring the magic to the ‘big screen’, what they all 
mean to this industry and what they personally 
have contributed to making it one of the very best 
in the world”.

 Much more than a behind-the-scenes insight, 
the book is a definitive resource of the SA film 
industry and is a must-have for anyone looking to 
study, join or invest in it.

FIND OUT MORE
To find out more about the content, or 
simply to purchase your own copy of  
A World Behind the Camera, visit 
www.aworldbehindthecamera.com.
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B lood & Water’s much-anticipated second 
season was released on Netflix in September 
this year. Produced by Cape Town-based 
company, Gambit Films, the show is a 

captivating coming-of-age drama with some talented 
young actors making their debut. The show has 
championed female cast and crew, including bringing 
a new female director onto the team to bring a fresh 
take to the new season. 

Earlier this year, Callsheet Africa caught up with the 
Gambit Films’ Nosipho Dumisa-Ngoash, Showrunner, 
Director and Writer of the series, as well as Season 1 
fan-favourites Ama Qamata (Puleng) and Khosi  
Ngema (Fikile). 

“My partners Darin, Travis and I, we’ve had great 
opportunities in making this first season, but it was 
then we thought it’s now time to also allow for other 
voices to be able to kind of come in and inform 
the show and help the show stay fresh,”Nosipho 
explained, “We wanted it to be a female. It was really 
going out to people we know and trust and saying 
who are the really awesome directors that are women 
that you know, that you’re working with, etc. We were 
quite specific about wanting young voices as well. We 

BLOOD & WATER
S2 SHOOTS SUCCESSFULLY  
IN THE CAPE

FIND OUT MORE
Find out more about Gambit Films on www.gambitfma.co.za

Watch Blood & Water on www.netflix.com

had 18 people that we started with and reduced that 
to one, but quite frankly we could have gone with a 
lot more. So I think that the fallacy of what we’ve all 
believed is there are few female directors.” 

The production was shot on location in the Cape, 
with the team adhering to strict Covid-19 protocols. 
“We had to figure out how to safely still recreate the 
fun scenes and the intimate scenes between these 
characters in a way that’s safe for the cast, in a way 
that’s safe for the crew, and I think then the daily 
challenges came into the numbers on set and the 
limitations of that in terms of creating big scenes with, 
you know lots of extras and lots of cards and how you 
get around doing.” She added that the challenge was 
in capturing the same essence of everything within 
the same amount of time, but with more limitations 
in terms of protocols such as production zones, how 
many people are allowed to be on set at time, etc.

Blood & Water BTS (Both images)© Netflix
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TRIGGERFISH 
WINS MIFA AWARD

I n June 2021, Annecy International Animation Festival 
awarded Cape Town company Triggerfish Animation 
Studios the Mifa Animation Industry Award at Annecy 
this year. Previous recipients include Christopher 

Meledandri, Founder of Illumination (Despicable Me); the 
co-founders of Aardman, Peter Lord and David Sproxton 
(Wallace & Gromit); and Marc Bonny, the creator of 
Gebeka Films (My Life As A Courgette). 

Handing over the 2021 award to Triggerfish CEO 
Stuart Forrest, Véronique Encrenaz, Head of Mifa, 
highlighted “the pioneering role that the company has 
played in animation in South Africa, and Africa most 
widely” and celebrated the studio’s animation, which she 
says has “already earned a constellation of prizes.”  

Triggerfish has successfully animated several 
award-winning short films, including Julia Donaldson 
adaptations like the 2021 Annie Awards winner  
The Snail and the Whale, 2020 International Emmy  
winner Zog, Annecy-winning Stick Man, and the Rose 
d’Or-winning The Highway Rat, all produced by Magic 
Light Pictures – not to mention their Oscar-nominated  
Roald Dahl adaptation Revolting Rhymes and their  
multi-award-winning second feature film, Khumba,  
in English and Afrikaans.

In 2021, the company opened offices in 
Ireland in order to facilitate greater growth and 
development of their animation talent. This 
move also allows them to work more efficiently 
on their two recently announced projects: their 
animated anthology Kizazi Moto: Generation Fire, 
based on stories written by African creators from 
Zimbabwe, Uganda, South Africa, Nigeria, Kenya, 
and Egypt in partnership with Disney, and Mama 
K’s Team 4 which will debut on Neflix. They will be 
launching their own feature film, Seal Team soon, 
too.

Triggerfish recently launched a partnership 
with the German-funded E4D at Cape Town 
International Animation Festival (CTIAF) with 
the aim of exposing 10 000 school leavers to 
the booming animation industry through a free 
online course in animation, a 10 second animation 
competition and more. Watch this space…

FIND OUT MORE
Visit www.triggerfish.com to learn about their initiatives and 
upcoming projects. 

Seal Team 2021 Kizazi Moto - Gen FireMosaic -1920 Annecy Industry Leader 2021 Stuart Forrest Triggerfish
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WESTERN CAPE 
AT THE SAFTAS 2021

The South African Film and TV Awards 2021 took place virtually this year, but to no less glitz and 
glamour than any other awards ceremony it held. The event saw many Cape Town and Western Cape 
productions and experts win much-deserved awards for their incredible work in the local television and 
film industry in the last twelve months. Here’s a look at the Western Cape’s winners.

FILM AND TV PRODUCTION
Name Script Award
The Animation School Fowl Goblin Best Student Film

Michelle Botes Legacy (M-Net) Best Supporting Actress

Clint Brink Binnelanders (kykNET) Best Actor – TV Soap

Sound & Motion Studios Sound Team Blood and Water Season 1 (Netflix) Best Achievement in Sound – TV Drama

Babalwa Mtshiselwa Trackers (Mzansi Magic) Best Achievement in Make-Up and  
Hairstyling – TV Drama

Zenn van Zyl Blood and Water Season 1 (Netflix) Best Achievement in Cinematography – TV Drama

June van Merch Sara se Geheim Season 3 (kykNET) Best Supporting Actress – TV Drama

Gambit Films Blood and Water Season 1 (Netflix) Best TV Drama 

Lucilla Blankenberg & Lederle Bosch The Riviera (SABC 2) Best Achievement in Directing – TV Comedy

Tessa Verfuss How to Ruin Christmas: The Wedding (Netflix) Best Achievement in Editing – TV Comedy

Babalwa Mtshiselwa How to Ruin Christmas: The Wedding (Netflix) Best Achievement in Make-Up and  
Hairstyling – TV Comedy

Community Media Trust The Riviera (SABC 2) Best TV Comedy

Mark Kaplan How to Steal a Country Best Achievement in Directing – Documentary

Devin Carter Chasing the Sun Best Achievement in  
Cinematography – Documentary

Megan Gill How to Steal a Country Best Achievement in Editing – Documentary

Sea Change Project My Octopus Teacher Best Natural History and  
Environmental Programme

Afrokaans Film & Television Hoor My, Sien My, Soen My (kykNET) Best International Format Show

etv The Devi Show (eTV) Best Factual Programme

Brainwave Productions Republiek van Zoid Afrika (kykNET) Best Variety Show

All Star Entertainment Maak My Famous – Showcase (kykNET) Best Entertainment Programme

Jozua Malherbe Griekwastad (kykNET) Best Achievement in Directing – Feature Film

René van Rooyen Toorbos (kykNET) Best Achievement in Scriptwriting – Feature Film

Sound & Motion Studios Sound Team Riding with Sugar (Netflix) Best Achievement in Sound Design – Feature Film

Andries Smit Toorbos (kykNET) Best Achievement in Original  
Music/Score – Feature Film

Lucian Barnard Griekwastad (kykNET) Best Achievement in Editing – Feature Film

Kate van der Merwe Riding with Sugar (Netflix) Best Achievement in Production  
Design – Feature Film

SCENE23 Griekwastad Best Feature Film

Tarryn Wyngaard Stam (DSTV Box office) Best Supporting Actress – Feature Film

Annie Seegers Riding with Sugar (Netflix) Best Achievement in Costume  
Design – Feature Film
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Blue Ice Africa (BIA) is a progressive and 
professional film production company based  
in Cape Town, South Africa. BIA’s core 
strength lies in producing content that inspires, 

engages and connects audiences worldwide. This 
includes providing film and television services to local 
and international production companies and  
major studios. 

The company is owned by two passionate and driven 
professionals, Tebogo Maila and Adam Friedlander, who 
have co-produced foreign films such as The Kissing 
Booth trilogy for Netflix, Banana Splits and Critters 
Attack! for Syfy,  The Empty Man and the third and final 
instalment of Maze Runner: The Death Cure for 20th 
Century Fox, Red Sea Diving Resort for Bron Studios 
and Last Days of American Crime for Netflix. 

Foreign Television series facilitated and/or produced 
by Tebogo and Adam are Jiva! for Netflix, Vagrant 
Queen for Syfy, Our Girl 4 for BBC, Bulletproof 3  
for Sky TV, The Book of Negroes for E1 Entertainment, 
Indian Detective for Netflix including others namely 
Cape Town, Hooten and The Lady. All shot in  
Cape Town.

 “The company’s vision is creating local content 
for the international market and developing local 
filmmakers to an international standard while also 
having a footprint as the best service company in 
Cape Town and South Africa,” says Maila.

Under their local content division BIA is currently 
developing a SA/CAN television series.  BIA was one 
of the first companies to be awarded co-development 
funding provided by Canada Media Fund (CMF) and 
South Africa’s National Film and Video Foundation 
(NFVF) to develop a pilot script for the series. 

“Such funding exists to foster industry innovation, 
enable diversity of voice and to promote access 
to content through public and private sector 
partnerships,” says Maila.

The Netflix series Jiva! was also produced under the 
local content division where the company collaborated 
with a local filmmaker.

FIND OUT MORE
To find out more about Blue Ice Africa, visit www.blueiceafrica.com 
or find them on Facebook and Instagram.

BLUE ICE AFRICA 
LOCAL CONTENT, 
INTERNATIONAL STANDARDS

Images © Blue Ice Africa
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As South Africa’s foremost majority black-
owned film production service company, 
Film Afrika is resolutely driven to find the 
best creative solutions that ensure maximum 

production value specific for each film and series.  
Despite the global challenges over the last two years, 

Film Afrika managed to be the leading production 
company in South Africa to offer full-service production 
value, while spearheading various initiatives that 
seek to address the transformation imperative in the 
emerging South African film industry.

Bringing together the country’s most experienced 
and sought-after producers, line producers, legal, 
business, and financial personnel to provide a fully 
integrated infrastructure and first-class production 
service, 2021 saw the company move to its new 
headquarters in Woodstock, Cape Town.

Currently managed by a dynamic staff of 90% 
full-time female employees, Film Afrika’s production 
activities result in FTE employment of 1 000 South 
African cast and crew and directly support 625 SMME’s 
across all projects per year.

Film Afrika has actively assisted in the creation 
and succession of its associate companies like the 
SA FILM Academy (SAFA), which was launched in 
2006 to provides a vital bridge between education 
and employment: promoting life, occupational and 
entrepreneurial skills development, transformation 
and diversity in the film, electronic and digital media 
industries in South Africa.  Over 3 000 trainees and 
interns have been successfully placed on over 450 
local and international productions and in production 
companies under mentorship, with over 600 SAFA 
alumni featured as fully fledged crew, emerging 
management, industry entrepreneurs and suppliers.

FIND OUT MORE
To find out more about Film Afrika’s work and initiatives, visit  
www.filmafrika.com or find them on Facebook, Instagram or Vimeo.

FILM AFRIKA STEERS 
INDUSTRY THROUGH 2021 
AND BEYOND

Raised by Wolves © HBO Max

In partnership with Scott Free, Film Afrika 
Entertainment and HBO, the Academy of Creative 
Excellence (ACE) was launched in 2020 to grow 
and develop emerging filmmakers. ACE affords 
participants access to shadow global industry 
icons on major international productions, while 
simultaneously coaching and mentoring them as they 
develop and create their own content.

With the creation of GREENSET, Film Afrika 
spearheaded industry standards to reduce, reuse 
and recycle.   Ensuring that every production is in 
line with best international practices, the company 
successfully developed and implemented South 
Africa’s first Carbon Calculator!

2021 also saw the company creating dedicated 
COVID testing and monitoring teams and 
departments to ensure the continued health and 
safety of every person on a multitude of productions 
including  HBOMax’s “Raised By Wolves Season 2”, 
BBC’s “Noughts and Crosses Season 2”, WarnerBros 
Home Entertainment’s “Eraser: Reborn” and the 
History Channel’s “Roosevelt” and “Lincoln”.
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ARCADE CONTENT’S MUTANT 

FIVA AND WESGRO PARTNERSHIP

Following the whirlwind success of their previous 
music documentary, Future Sound of Mzansi, 
filmmakers Lebogang Rasethaba and Nthato 
Mokgata teamed up again to direct Mutant, 

an intimate documentary portrait film featuring Isaac 
Mutant, a controversial and outspoken rapper from the 
Cape Flats. The film was an exhaustive collaboration 
between the filmmakers and Cape Town born 
photographer, filmmaker and artist Imraan Christian, 
who was instrumental in developing the thoughtful 
visual style of the film. Sifiso Khanyile brought his 
extensive knowledge of the local film industry as well 
as the international markets. The film took 6 years to 
complete, which allows audiences to witness Isaac’s 
character evolve on screen, from being a militant  
and agitated aggressor to a man in pursuit of a  
greater peace.

F IVA (Film Industry Visa Assistance) is a non-
profit company and has been in operation 
since 2014, the founding member associations 
and board members are the CPA (Commercial 

Producers Association), SAASP (South African 
Association of Stills Producers) and NAMA (National 
Association of Model Agents.)

They have cultivated an exceptional working 
relationship with the Department of Home Affairs 
over the years, says Rudi Riek. “We are proud to say 
that ours is one of the few Industry sectors with its 
own Immigration Directives which have proven to 
be successful. FIVA currently services just over 300 
production companies and model agencies across 
South Africa and we have assisted in the successful 
entry of over 45 000 international clients into the 
country. The Fiva office does so much more than just 
vet applicants and issues letters, we are in constant 
contact with the Foreign Office to assist with any 
blockages and lobby for additional waivers at the 
Highest level with the Department of Home Affairs.”

Last year, Covid-19 had an extremely negative 

Arcade Content’s Lebogang Rasethaba says, “We 
aren’t interested in making films that will spark debate 
and generate outrage, we want to make films that will 
prioritise compassion. We realise the power of film as 
a tool that affords certain ideas dignity, we understand 
that films can provide much needed impetus to the 
project of humanity.”

impact on the service industry, with the average 
amount of international clients and talent dropping 
from around 10 000 in 2018 and 2019 to just over 
4 000 in 2020. 2021 has seen just over 1 000 thus 
far. Despite these odds, many source countries have 
opened travel without mandatory quarantine – and  
just in time for summer season, Rudi adds. 

In order to facilitate industry recovery, Wesgro 
and FIVA have partnered up in assisting both new 
and established production companies who have as 
yet not made use of FIVA. This gives them access to 
incredible waivers on international productions making 
use of local service companies. Wesgro has sponsored 
a significant portion of the registration fee required to 
join FIVA for 50 Western Cape based companies who 
qualify, thus reducing the barrier of entry for  
new companies.

FIND OUT MORE
For any enquiries visit www.fiva.tv or contact Marna  
or Rudi on +27 (0)28 423 3595 or info@fiva.tv.
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Although 2020 and 2021 was a challenging 
year for Moonlighting Film Production 
Services, the team shot some great work for 
clients from the UK, Italy, USA and France 

– many  of whom added on more shoots once they 
arrived. “We worked on projects for Kiri, Petit Bateau 
and Garnier (for France); Facebook, Triscuit, Kingsford 
and Macys (USA); Nivea (Italy); Guinness, Lego and 
Betty Crocker (UK),” explains Beccy Kellond. “In all 
cases, clients were really happy to be in South Africa 
with many saying they felt safer and more comfortable 
with our Covid protocols than they did at home. In 
most cases, just the producer and director teams flew 
in with the rest of the client teams joining remotely.”

When the industry shut down almost completely 
last year as a result of the lockdown, Moonlighting 
set to dealing with this challenge almost immediately. 
“This was back in March 2020 when our Chinese 
clients could not travel for a job,” Kellond says, “We set 
up what was our first remote production and it went 
seamlessly. Amazing to think that remote is now a given 
and expected part of the production package. We have 
now developed an ‘always on’ approach, from casting 
to wardrobe calls, with clients in the USA even going 
on a remote ‘safari’ while our team in SA were moving 
locations. We have a city-based control room to enable 

FIND OUT MORE
To find out more about Moonlighting’s work and track record, 
visit www.moonlighting.co.za or find them on Facebook, YouTube, 
Instagram, Vimeo or LinkedIn. 

MOONLIGHTING 
LEAPS INTO REMOTE SHOOTS

this and spend the pre-production period scouting for 
bandwidth, successfully securing coms in historically 
difficult communication environments.”

Some recent examples of remote shoots include 
one where the company participated in a shoot where 
the US-based director went from remotely directing 
some scenes in India to directing some scenes in 
South Africa on the same day. They also worked on 
an interview where Charlize Theron (based in LA) 
was filmed interviewing participants of her Charlize 
Theron Programme (CTAOP) in South Africa for a 
Paris-based client and production company. “We also 
applaud Mandy Ritchie’s commitment to developing a 
production app and encourage the industry to commit 
to adopting it and helping it through its growth period.” 

For Moonlighting the future is bright: “There is 
always room for innovation and we are working to 
make incremental, positive changes in each aspect of 
our production process.”

We have now developed an 
‘always on’ approach, from 
casting to wardrobe calls, 
with clients in the USA even 
going on a remote ‘safari’ 
while our team in SA were 
moving locations.

“

“

Moonlighting - on location - Jan 2021
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PIXCOMM 
LAUNCHES NEW ANIMATION

quality African content with a social conscience. 
There is no better time on the continent to tell our 
African stories, as the IDC, we are always looking for 
opportunities to enable financial access that unlocks 
such great work,” says Maijang Mpherwane, Head of 
Media & Audio-Visual. 

Pixcomm has created over 60 employment 
opportunities through this project, with Production 
Manager, Nandipha Tatoba saying, “Having job security 
during a global pandemic which has almost wiped out 
the entertainment industry altogether has changed our 
lives. Most of us had been unemployed for months 
prior to this project.”

FIND OUT MORE
For further information please contact Nandipha Tatoba at 
nandipha@pixcomm.co.za

M uizenberg-based animation company, 
Pixcomm, best known for Jabu’s Jungle 
– the most watched animated show in 
the continent – is currently working on a 

new African animated series called Zizi & Hannibal. This 
imaginative 2D series is being made by Pixcomm in 
partnership with the SABC.

Pixcomm has worked with government-sponsored 
animation students from the False Bay TVET College in 
the past and is employing several animation graduates 
from the College for their new project. The company 
believes that in time, Zizi & Hannibal and projects of a 
similar nature will offer a more rooted alternative to 
the currently favoured model of imported international 
children’s brands, which though telling universal stories 
commonly do not reflect a reality that is synonymous 
with the daily lives of African children.  

“We are proud to partner with Pixcomm for its 

The Writers Guild of South Africa hosts 
the annual Muse Awards to celebrate 
local screenwriters. The last year saw a 
large number of Western Cape creatives 

taking home the coveted Muse Award. In addition 
to these awards. The WGSA had another success in 
2021, says Anil Polton. “We rolled out our WGSA 
Indigenous Screenwriting Programme across South 
Africa with Cape Town being the first host. Our 
programme is to give emerging writers a foundation 
on which they can build their screenwriting careers. 
The programme is conducted in all official South 
African languages.”

Muse Award-Winners Speak
“My fellow writer Paul Egan and I were delighted to 
win the Best Produced Feature Film script award 
for Kaalgat Karel. Screenwriting is often a lonely 
profession and the opportunity to connect and 
network through WGSA events, including the MUSE 
awards, is invaluable.” 
– Meg Rickards, Boondogle Films, Best Feature Film: 
Produced. Kaalgat Karel is currently in cinemas.

WGSA MUSE AWARDS 2020
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“There is no doubt that South African writers and 
filmmakers have a unique take on storytelling, and that 
while continuing to develop for South African audiences, 
we should also be confident in developing our very 
unique projects for international audiences.”
– Carol Shore, Best Documentary Script. Mother to 
Mother continues to screen on Showmax until  
February 2022.

“I am immensely proud of this achievement. Just before 
the pandemic, I finished shooting a short film called 
MIA&I, a crowdfunded sci-fi thriller. Of course, that 
meant having to do the entirety of post-production 
during the lockdown, which was a challenge as my  
team and I usually edit together, but for this project,  
we edited in isolation and pieced it together.”
– Dean Ravell, Paul Ian Johnson Foundation:  
Best Emerging Writer for GBV.

“I was so proud to have my pilot for the sci-fi TV series 
Amandla/Power nominated and then win the Muse 
Sward for Best TV Series: Unproduced. And was ecstatic 
when my script was optioned a few months later!”
– Kerry Von Lilliefeld, Best Television:  
Unproduced for Power. 

2020 WGSA Muse Awards Winners from 
the Western Cape
In May 2021 the WGSA hosted the 2020 Muse  
Awards in Johannesburg. Once again, their Western 
Cape members ran away with many of the awards.  
Here is a breakdown:

Name Script Award
Peter Goldsmid Natiki Best Animation 

Carol Shore Mother to Mother Best Documentary

Ian Bruce The Hard Way Best Stage Play

Wilmi Wheeler Die Huisbesoek Best Radio Play

Louis Pretorius Fynskrif Eps 305 Best Television: Produced

Kerry Von Lillienfeld Amandla / Power Best Television: Unproduced

Meg Rickards Kaalgat Karel Best Feature Film: Produced

Gavin Sher Glavu Best Feature Film: Unproduced

Dean Ravell GBV Paul Ian Johnson Foundation:  
Best Emerging Writer
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AN AFTERLIFE 
TAKES OFF

Following a strenuous season of trying to get 
this production off the ground in the middle 
of the pandemic, Advantage Entertainment’s 
Founder and Producer Vlokkie Gordon is 

proud to have seen Netflix’s Afterlife of the Party to 
completion – including a successful release on Netflix 
in September 2021. Shooting the production just as 
lockdown eased in South Africa, principal photography 
took place in October and November 2020. “It was 
a very, very tough time,” says Vlokkie, “To get our 
visas to get our internationals to travel, we had to get 
special permission from the President’s office in an 
industry effort to open the borders again. So Afterlife 
of the Party almost proof that the industry can work, 
we can open the borders, we can start travelling 
internationals and be responsible of our protocols to 
such an extent that we won’t put any pressure on the 
health system.”

For the duration of production, the cast and crew 
were isolated at Spier Hotel, which they booked out 
for three months straight. The hotel staff even had to 
be isolated and worked on rotation systems of working 
for 10 days and isolation for 5 days to ensure each 
individual’s health was kept a priority. “It really worked 
incredibly well. We had a great time. Netflix was  
very kind.”

FIND OUT MORE
Be sure to watch Afterlife of the Party on www.netflix.com  
and see the display of Cape locations used as a backdrop.  
Find out more about Advantage Entertainment on  
www.advantage-entertainment.com 

When she considers the Western Cape’s film 
capabilities, there is no greater supporter than Vlokkie, 
whose previous productions, such as Of Kings and 
Prophets, have greatly developed the industry by 
creating infrastructure and economic opportunities in 
a gamut of spheres. “We have robust, hardworking, 
incredibly experienced but also responsive crew. We 
also have crew that are creative, they are not shy to 
make suggestions, they not try to communicate with 
the director and the producers about enhancing the 
show or telling us how we can do things technically 
that could make it better and easier and maybe more 
cost effective.”

She adds that our crews are so good, in fact, that 
they’re some of the best in the world. “It’s frightening 
to see how many of the really experienced salted South 
African technicians are working all over the world, 
they’re highly sought after, and we just hope and pray 
that they would come back when the work starts 
backing up here again.”
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RUDEBOY IN CAPE TOWN

ANGELIENA IS HERE

A dynamic, agile, full-service commercial 
production company based in Joburg, 
Rudeboy Collective is proudly 100% black-
owned and strives to champion diversity and 

contribute to a transformed future, up-skilling across 
productions and creative, developing young filmmakers 
and nurturing raw talent. 

So it was with great excitement when they 
announced the opening of offices in the Cape in 2021. 
“There are many opportunities for us at Rudeboy,” the 
team told the Filmmaker’s Guide. “We also find that 
we bring a sense of diversity and inclusion, so we hope 
the market will open up to us. Cape Town has the 
opportunity value for filmmaking talent, but the reality 
is that young black talent may be the struggling more 
than others – this needs to change. The creative and 
resource value we could gain by being inclusive only 
means we can prosper as an industry.”

Although the last 12 to 18 months have been 

Angeliena is the latest film from Uga 
Carlini, Founder of Towerkop Creations 
(Alison). A Netflix Original, the film 
releases in October 2021 and tells the 

story of a beloved parking attendance who pieces 
a plan together to chase her dream of travelling 
the world. 

“Angeliena is my love poem to South Africa,” says 
Carlini, who is director, producer and screenwriter. 
“To the diverse bag of Liquorice Allsorts that 
makes us the rainbow nation that we are. There’s 
so much to celebrate about all of us for me and 
this is what Angeliena, her people and her spirit is 
all about. I can’t wait for you to see for yourself so 
you, too, can find your magic in the madness with 
the help of Angeliena and friends.”

something of a rollercoaster for them, Rudeboy remains 
optimistic about the future and their place in it. “We 
have amazing talent on our books, now it’s time for 
us to get the briefs so as to express our creativity and 
production savvy – in and for the Western Cape.”

FIND OUT MORE

FIND OUT MORE

Visit www.rudeboy.co.za to find out more about their directing talent 
and work they have done.

Watch Angeliena from 8 October on www.netflix.com and find out 
more about Towerkop’s other work on www.towerkopcreations.com.
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ROBOT: GOES GLOBAL

TALI’S BACK WITH A BANG

A company specialising in commercials, 
music videos, and branded content, Robot 
saw significant growth this year in the 
directors they represent, as well as the 

projects they took on. 
According to Liam Johnson, Executive Producer, 

2021 has been “like free climbing the Yosemite El 
Capitan face.”

“We’ve shot international spots for global 
clients, attended and remote, we’ve broken into an 
incredibly tough local market, we’re learning how 
to manage relationships over the long term and 
become a creative and collaborative company,” he 
adds.

With some of the directors represented by Robot 
getting eyeballs from across the world through the 
work they are doing, it’s no wonder that Liam is 
so optimistic. “Western Cape is at its best at the 
moment, everything is lush and beautiful and we’ve 

T he much-anticipated return of Tali to 
Showmax this year was well received by 
viewers. Sketchbook Studios, who produced 
Tali’s Baby Diary was a great follow on story 

after Tali’s Wedding Diary in 2019. 
“We shot Season 1 in the heart of winter and it 

was tough as we lost two hours of sunlight that we 
would have if we shot during summer,” says Ari Kruger, 
Director and Executive Producer. 

Covid-19 ended up being their friend and enemy 
on this production, says Producer Irfaan Fredericks. “In 
order to keep our cast, crew, location owners and even 
the public safe, it came at a cost to production, but we 
also got to see humanity at its best. Tali has a huge fan 
base and local support, and the willingness of everyone 
to help and be a part of the project allowed us to 

gone back to being an energetic can-do industry. We 
need to work hard on transformation - to embrace 
African creativity and ingenuity.”

FIND OUT MORE

FIND OUT MORE

Check out Robot’s work and the incredible talent that they 
represent on www.therobot.tv

Visit www.sketchbook.co.za to find out more about the company and 
the local productions they have on their slate.

achieve what we did. We managed to complete the 
entire 30 shoot days without an infection and delivered 
a show bigger than Season 1.”

Tali’s Baby Diary. Photo by Coco van Oppens
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WRAPZERO’S WATCH

JOSSIE 
DOES SOME 
LAB WORK

Cape Town-based WrapZERO’s proudly 
all-women team has been working on 
the frontier of sustainable production in 
South Africa since 2017 by filling the gap 

between policy, practice and people. 
As the sustainability lead on The Watch Season 1, 

they were able to implement a deeply transformative 
sustainability programme thanks to solid commitment 
from BBC, BBC America and Film Africa. The work 
touched all departments, and crew representatives 
(Green Goblins) at all levels brought their ideas to the 
table during a lively co-creation session. The rollout 
of #notonmywatch was supported, monitored,  
adjusted as need be and measured and interpreted  
for a comprehensive report that delivered useful data 
and insights. 

Richard Stokes, Executive Producer, commented: 

My name is Dominique Jossie and I 
am a producer, director and writer 
from Cape Town with ten years of 
industry experience. My background in 

documentary filmmaking has allowed me to travel the 
country falling in love with its beauty and diversity. 

The recent industry shifts have brought on many 
challenges, however it forced me to revisit my dreams 
of developing and creating my own personal work. I 
applied for the Realness Netflix Episodic Lab at the end 
of 2020 with a story inspired by my grandfather who 
grew up in former District 6 Cape Town. I was over the 
moon when I discovered that I made the cut as one of 

FIND OUT MORE
To find out how they can assist your production in becoming more 
sustainable, contact liesl@wrapzero.co.za or +27 (0)64 686 2434, 
or visit their website on www.wrapzero.co.za.

“The approach to sustainable film-making on The 
Watch genuinely took my breath away. The water 
trucks, meat-free Tuesdays, eco-bricks and so, so many 
more initiatives added up to a monumental effort, a 
great achievement and the way forward for us all.”

“Along with the KwaZulu-Natal Film Commission, 
we were also pleased to win the 2020 Makers and 
Shakers award in the sustainability category for the 
first ever study on the impacts of production in Africa, 
as well as the first localised Guidelines for Sustainable 
Production,” says Managing Director Liesl Hattingh.

the six selected African writers to join the three month 
Lab with my project.

The Lab provided a space to learn how to pitch and 
package a project for the international market. There 
was a lot of introspection and focus on working from 
a place of authenticity, which I loved. Not only have 
I grown as a writer in the process but I now have a 
renewed confidence in the viability of South African 
stories for the global market. 

I am currently also developing an episodic music 
drama set in the 70s for a local broadcaster as well as 
a feature film about the complexities of motherhood in 
the information age.
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2 THIRDS OF A MAN

A quarter of a century into democracy, the 
coloured experience is still projected as a 
homogeneous stereotype focussing on lack, 
crime, and victimhood – and most often 

told by those outside of it. The narrative of extreme 
poverty and social ills tends to be amplified in the rural 
communities and their plight is often ignored. Our 
community is rich with talent, with skills to tell our own 
stories, and we need to be made aware that we have 
the ability to map out a new and positive future.

It’s against this backdrop that two individuals raised 
in such small towns produced an indie film using this 
talent, which they hope will inspire kids from the 
coloured community to pursue their dreams. 

2 Thirds Of A Man is a coming-of-age story about 
Justin, a talented but guarded teenager returning to 
Cape Town to navigate unique challenges as a first-year 
student at Rocklands University. He spent most of his 
teenage years living in Beaufort West where his mom 
took up a teaching job after the untimely death of his 
father, a musician on the brink of success. It stars Mario 
Ogle, Bronte Snell, Ernest St Clair and Van Lee Johnson.

The film premiered at FAME Week Africa in October 
2021 and was received with an equal measure of 
delight and gratitude, and on the following day, the 

production team of actors, film crew, and music 
scorer represented 2 Thirds Of A Man in a panel 
discussion on how to make your indie movie. 

Writer and Director Earl Kopeledi, born and raised 
in Beaufort West, a small town in the Karoo, is a 
first-time filmmaker who cut his teeth in storytelling 
through a career in marketing. 2 Thirds Of A Man 
is his love letter to the coloured community. He 
co-produced the movie with Lester Walbrugh, a 
Grabouw native, who is working towards establishing 
a literary presence for long neglected voices. In 2020, 
a collection of his stories was published by local 
indie publisher Karavan Press and his debut novel is 
scheduled for an April 2022 release. 

“Our stories are diverse and we have an 
opportunity to tell it in ways not seen on screen 
before. I believe that when everything is said and 
done, the only thing that will shift this world is our 
ability to inspire through telling our own compelling 
stories,” says Earl.

FIND OUT MORE
Follow @2thirdsofaman on Instagram and join the filmmakers on 
their journey.
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EGG FILMS’ NEW PARTNERS

TOP NOTCH  
MUSIC AND SOUND DESIGN

2021 has brought exciting changes at Egg 
Films, seeing Director Zwelethu Radebe and 
Director and Arcade Co-owner Lebogang 
Rasethaba joining longstanding colleague, 

Executive Producer Colin Howard, as the ‘nest’s’ main 
shareholders and partners.

Founded over 21 years ago, Egg Films is one of the 
most established and respected production companies 
in the industry. Rasethaba and Howard launched 
Arcade, the sibling production company, nine years 
ago in 2012. The new leadership team intends to build 
on Egg Film’s already high level of craftsmanship while 
creating culturally relevant commercials, documentaries, 
short films and music videos for the local market  
and abroad.

“The industry is growing and changing, and it’s 
important to show our ability to change and adapt to 

Pressure Cooker Studios is known for their 
ability to compose amazing music for film, 
TV, commercials and artists, and the last 18 
months, although challenging, has seen them 

work on some great campaigns. Most recently, they 
created the sound of South Africa for Spotify Premium’s 
first local ad – no easy feat. Other work they have done 
recently includes Triggerfish’s feature film Seal Team, 
two true crime documentaries, Devilsdorp and Strangers 
You Know, and most recently they worked on five short 
films, all of which were entered into Sundance. 

“We have been very fortunate with the amount of 
work, as well as the standard and quality of work we 
have been able to collaborate on this last year,” says 
Creative Producer, Astrid Iverson. “We have had to 
relook at how things work within the industry, from 
smaller budgets on everything to working remotely 

FIND OUT MORE
Visit www.pressurecookerstudios.co.za to discover their scope 
of services, or follow them on Facebook or Instagram @
pressurecookerstudios

the needs of the world,” said Lebogang. “There is a 
bigger drive for thoughtfulness in filmmaking, and we 
are being held to higher standards of accountability, 
which is good. Colin, Zweli and I are excited about this 
new chapter at Egg.”

Radebe, who was signed by Egg Films as a director in 
2017, added: ‘I’ve become very close friends with Colin 
and Lebo, and we share a vision for the industry. Egg 
has always felt like home to me and this is not only a 
dream come true but an opportunity for us to continue 
driving representation in the industry, which inevitably 
will create opportunities for others to enter.”

Egg Films represents a strong roster of South 
African directors and a service division that has created 
great work over the years for the likes of Academy, 
Markenfilm Crossing, BEE Film and Prodigious to name 
a few. Find out more on www.eggfilms.tv.

which is tough when you are working with audio. We 
were lucky to come out kicking, with new ways on 
handling things and evolving with the situation.”

The team acknowledges that there is a larger social 
acceptance for working in the arts and entertainment 
industry in the Western Cape – but more can be done. 
“We feel that there has been a gap left by the industry 
for nurturing and growing talent and this is something 
we are trying to fill by committing to growing talent at 
every level in every position. We shape our people and 
our people shape us.”
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COMMERCIAL PRODUCTION

Company Contact Email Telephone Offices 

Authentic Pictures (Pty) Ltd Sharon Mans sharon@authenticpictures.co.za +27 (0)83 271 5404 61 Sarel Cilliers Street, Strand, 7140

Boomtown Films Craig Jones cj@boomtownfilms.co.za +27 (0)82 802 0557 PO Box 22576, Fish Hoek, 7975

Can-Can Films Di Britz di@can-canfilms.co.za +27 (0)83 227 3041 702 Beach Court, 1 London Road, 
Seapoint, 8005

Cinergy David Elton david@cinergy.tv +27 (0)21 447 4700 23a Salisbury Street,  Woodstock, 7925

Freelance and Boomtown Lawrence Goodman goodlaw@mweb.co.za +27 (0)83 301 6336 16 Brighton Street, Hout Bay, 7806

Rocket Films Debbie Cornell debbie@rocketfilms.tv +27 (0)21 789 2715 6 Hoek Street,  Noordhoek, 7979 

Slimline Digital Media Daniel Bredenhand daniel@slimlinemedia.co.za +27 (0)81 570 2969 3 Everson Street,   Rawsonville, 6845  

The Shooting Gallery Claire Richards info@theshootinggallery.co.za +27 (0)21 461 7600 28 Rocklands Ave,  Highlands Estate, 8001

Zap High Speed Studios Noel Senogles noel@zapspeed.tv +27 (0)82 446 2776 29 Glen Alpine Way,  Bergvliet, 7945

CREW AND TALENT

Company Contact Email Telephone Offices 

1st AD DGA Bob Wilkins bobwilkins1@gmail.com +27 (0)82 264 2778 10 Baronie Avenue,  West Lake, 7945

Artistes Personal 
Management

Niki Rowan niki@apmcape.co.za +27 (0)21 685 1910 Unit 1001, Riverside Mall, Corner of Main 
and Belmont Roads,  Rondebosch, 7975 

Authentik Management Nic Leonidas admin@authentik.co.za +27 (0)79 334 3116 206 Buitengracht Street, Bo-Kaap, 8001

Ayesha Khatieb Costume Ayesha Khatieb akachiq@gmail.com +27 (0)82 485 1140 Pickwick Avenue,  Salt River, 7700

Bluestar Management CC Steven Macfarlane steven@bluestarsa.co.za +27 (0)21 448 3098
+27 (0)83 513 4525

PO Box 13001,  Mowbray, 7705

Casting 101 Nelson de Gouveia info@casting101.co.za +27 (0)81 318 2667 Flat 5, Geriva Mansions, 27 St James 
Street, Vredehoek, 8001

Coco Van Oppens 
Photography

Coco Van Oppens Cocovanoppens@gmail.com +27 (0)83 325 2975 8 Davenport Road,  Vredehoek, 8001

Colt Talent CC Tracy Walton info@colttalent.com +27 (0)82 711 0858 6 Spencer Street, Salt River, 7441

ERM Suzi Howes suzi@ermstars.com +27 (0)82 420 6677 84 Upper Maynard Street,   
Vredehoek, 8001 

Eugene Taylor Sets Eugene Taylor eugenetaylor.art@gmail.com +27 (0)60 672 1134 8 Cloete Street,  Bothasig, 7441

Footprints Media Paxton Setou margaretsetou@gmail.com +27 (0)76 660 2762 49 Bishop Square,  Golf Beach, 2170

Kids Inc. Lizette Luz info@kidsincmodels.co.za +27 (0)82 970 1681 14  General Jaap Van Deventer Street,  
Welgelegen, 7500  

Kidz Casting Sheila Wallis sheila@kidzcastingagency.co.za +27 (0)83 261 1524 35 Whittlers Way,  Hout Bay, 7806

London07 (Pty) Ltd Wayne Lowe london07agency@gmail.com +27 (0)68 163 9192 Unit 16, La Riviera  Constantia Street,  
Strand, 7140

MMM - A Multi 
Management Agency

Martez Saporta-
Rothuysen

info@mmmagency.co.za +27 (0)83 259 5094 21 La Provence Road, Welgelegen, 7500

Optim Talent Carolyn Lewis carolyn@optimtalent.co.za +27 (0)21 437 0368 81 Ritchie Street, University Estate    
Cape Town, 7925 

Permitz Crew Joanne Friedrichs crew@permitz.co.za +27 (0)21 200 0764 6 Robinson Avenue,  
Bishopscourt Village, 7708

DIRECTORY OF  
FILM BUSINESSES
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CREW AND TALENT

Company Contact Email Telephone Offices 

Peter Collard Peter Collard peterpaulcollard@gmail.com +27 (0)82 464 5732 9 Wilfrank Crescent, Brackenfell, 
Durbanville, 7560

Post Production SA (Pty) Barry Strick barry@postproduction.capetown +27 (0)82 826 3030 PO Box 5, Newlands, 7725

Steadipro Chris Vermaak chrisvermaakster@gmail.com +27 (0)83 259 6288 6 Andrews Road, Kommetjie, 7975

Studio Toselli CC Patrick Toselli toselli@yebo.co.za +27 (0)83 675 0219 26 Bradwell Street, Vredehoek, 8001

Svengali Cinematography Sven Vosloo (SASC) svengali@mweb.co.za +27 (0)82 557 1166 Private Bag X7 Postnet Suite 33,  
Sea Point, 8060

Tessa Barlin Photography Tessa Barlin tessabarlinphoto@gmail.com +27 (0)82 308 7742 103 The Herschel, 3 Herschel Close, 7708

The Casting Connection Christa 
Schamberger

christa@castserve.com +27 (0)82 452 1566 Unit 5a, Waverley Court, 7 Kotzee Road, 
Observatory, 7925

TS Ninjas Crew Mario Jansen ninjabookings@talentscan.tv +27 (0)71 882 5780 94 Bergsig Garden Village,  
Springfontein Street, Durbanville, 7550

 

FILM AND TV PRODUCTION

Company Contact Email Telephone Offices 

AFS Productions Brin Kushner info@afsproductions.com +27 (0)21 424 9999 Metal Lane, 4 Kloof Street, 8001

Anuvu John Parr john.parr@anuvu.com +27 (0)82 466 4592 Fuschia Street  Somerset West, 7130

Astory Desmond Denton directordes@gmail.com +27 (0)83 550 1858 16 Gloxinia Street  Welgemoed, 3092

Audio Visual Alchemy Patrick Craig patrick@experientialist.io +27 (0)83 399 3334 16 Avenue Road  Woodstock, 8005

Autonomous Films Christopher Austin christoaustin@aol.com +27 (0)83 391 5541 104 Strubens Road  Observatory, 7952

BAXTER Alison Ellard alison@hellobaxter.co.za +27 (0)21 276 5888 9A Ravenscraig Road, Woodstock, 7806

Botlhale Media Seipati Molefe seipati@tlhalemedia.co.za +27 (0)82 970 0589 32 Agulhas Road,  Bloubosrand, 2188

Carbon Films Kirsten Clarence accounts@carbonfilms.tv +27 (0)82 379 2287 9th Floor, 74 Shortmarket Street, 8001

Cilla Lowen Screenwriting Cilla Lowen cilla.lowen@gmail.com +27 (0)82 452 3418 PO Box 778,    Malmesbury, 7299  

Clickboogie TV Distribution Grigor Stewart grigor@clickboogie.com +27 (0)82 492 2232 15 Balmoral Road  West Beach, 7441

DBoye Creatives  
And Events

Darrel Boye darrelboye@gmail.com +27 (0)65 930 1239 Office 16, The Powder Mill, 5 Sunrise 
Circle,  Ndabeni, 7405

DigiBition Art Technology Victoria Machipisa vikkimachipisa@gmail.com +27 (0)71 834 8727 Rondebosch Court, CIEE, 45 Main Street, 
Rondebosch, 7700

DNA Studios Muneera Sallies msallies@yahoo.com +27 (0)84 793 6304 18 Almond Terrace Church Street,  
Bo-Kaap, 8001

Dungeon Affair  
Film Collective

Phiwo George  george.phiwo@gmail.com +27 (0)67 806 4027 21916 Anele Street  
Bardale Mfuleni, 7100 

Durban Motion Pictures Philani Sithebe philani@dmpictures.tv +27 (0)82 268 5023 10 Oosterland Road,  Umngeni Park, 4051  

Encounters South African 
International Documentary 
Festival

Mandisa Zitha info@encounters.co.za +27 (0)21 418 3310 Unit 119 Mason's Press, 7 Ravenscraig 
Road, Woodstock, 7925 

EveryWhere Films Pablo Pinedo pablo@everywherefilms.co.za +27 (0)73 890 9522 86 Commercial Street, 8001

Eye Love Films Warren Meltz Warren@eyelovefilms.tv +27 (0)82 788 8705 18 Napier Street, 8001  

Fade2Black Productions Damian Samuels  damian@fade2black.co.za +27 (0)83 478 0262 1 Cutter Close  Muizenberg, 7945

Farm Film Production  
(Pty) Ltd

Morne Blignaut morne@farmfilm.tv +27 (0)21 424 7714 61 Loop Street, 8001

Figment Films Di du Toit di@figment.tv +27 (0)82 454 8697 19 Midwood Avenue  Claremont, 7008

FMT Movies Martez Saporta-
Rothuysen

fmtproductions@gmail.com +27 (0)83 259 5094 21 La Provence Road, Welgelegen, 7500

Garden Route Media Marius 
Wannenburg

marius@gardenroutemedia.co.za +27 (0)83 447 8880 Garden Route Media Studios, 6539

Googelplex Productions Karen van 
Schalkwyk

karenvs@artslink.co.za +27 (0)83 254 1514 16 Living Water Runciman Drive  Simon's 
Town, 7975 
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FILM AND TV PRODUCTION

Company Contact Email Telephone Offices 

Groundglass Janette De Villiers janette@groundglass.co.za +27 (0)21 422 2591 5 Carstens street  Tamboerskloof, 8001

Groundglass Debra Stubbs debs@groundglass.co.za +27 (0)21 422 2591 5 Carstens Street  Tamboerskloof, 8001  

Hacienda Shamiel Soni info@hacienda.tv +27 (0)83 715 7509 43b Holderness Road  Kenwyn, 
Lansdowne, 7780 

Hamiltons in  
Creative Company

Lisa Currey reception@hamiltons-
advertising.com

+27 (0)21 914 1732 25  Cornerstone Business Park, 24 
London Circle, Brackengate Business Park, 
7560

Juice Film Carmen Amos carmen@juicefilm.tv +27 (0)21 205-9001 9A Ravenscraig Road    Woodstock, 7925

Kovwira Holdings (Pty) Ltd Carla Jackson carlajaynejackson@gmail.com +27 (0)82 457 5461 45 Fish Eagle Park, Kommetjie, 7979

Let it Rain Films Sam Kelly sam@letitrainfilms.com +27 (0)82 561 0947 2 Restio Road, Bokkemanskloof, Hout 
Bay, 7872

Little L.A Productions Rafiq Samsodien rafiq@littlelaproductions.com +27 (0)82 955 6795 25 Century Circle  Century View,  7441 

Lucky Fish Productions Platon Trakoshis platon@luckyfishproductions.co.za +27 (0)290 1502 2 Noordelik Ave  Devils Peak, 8001

Man Makes a Picture 
Productions

Minki Fourie minki@mmap.tv +27 (0)82 464 0561 Unit 105 Old Castle Breweries Building,  6 
Beach Road, 7925

Metal Tiger Productions Liz O'Shaughnessy  liz@metaltigerproductions.co.za +27 (0)82 454 4100 48 Florence Avenue, Observatory, 7925

Motif Studios Jacques Bock jacques@motifstudios.co.za +27 (0)12 038 815 2 Neidrlands Lane  Schotsche kloof , 8001  

Nelana Media house Noxolo Nelana  noxolonelana@gmail.com +27 (0)65 827 5819 8 Derwent Avenue  Chiselhurst, 5247  

On Set Film Productions 
(Pty) Ltd

Rudolf Rieger rudolf@onsetproductions.co.za +27 (0)82 584 4913 32 Manchester Road  Hout Bay, 7806

Phat Free Films Amanda Law amanda@phatfreefilms.com +27 (0)82 324 8612 10 Scott Road  Observatory, 7925

Priest Post Production Cal Kingwill cal@priest.co.za +27 (0)82 552 2295 14 Pickwick Road  Salt River, 7925

Purple Pear Productions Izette Mostert izette@purplepear.tv +27 (0)82 820 0351 PO Box 3116,  Matieland,  Stellenbosch, 
7602

Razia Bawa Productions Razia Rawoot razia.bawa@gmail.com +27 (0) 74 800 6329 10 Antwerpen Road  Greenhaven, 7764

Rich Red Productions Richard Kruger richard@richred.com +27 (0)83 267 5030 24 Malleson Road  Mowbray, 7700

Rodini Films Bonnie Rodini bonnie@rodinifilms.com +27 (0)83 265 2236 30 Alpina Rd  Claremont, 7700

Screendance Africa ZA Dominique Jossie jossiedominique@gmail.com +27 (0)76 709 1041 Tygerfalls, Bellville, 7530  

ShootAway Productions Patrick Walton info@shootawayproduction.com +27 (0)82 475 1212 22 Klein Dassenberg Road Philadelphia, 
7441

Silver Bullet Films Diana Keam diana@silverbullet.co.za +27 (0)83 327 1921 1st Floor  73 Rose Street, 8001

Silver Lining Pictures Renier Ridgeway  renier@silverliningpictures.tv +27 (0)79 079 7355 117 Ocean View Drive, Green Point, 8001

South A Films Sema Mogoboa southAfilms.office@gmail.com +27 (0)72 789 9299 43 Kotzee Street  Observatory, 7925

Sunshine Cinema Zakithi Buthelezi  zakithi@sunshinecinema.org +27 (0)72 255 2448 2A Park Road, Gardens, 8001

Talent Scan Mario Jansen info@talentscan.co.za +27 (0)71 882 5780 93 Bergsig Garden Village  Springfontein 
Street, 7550

The Agency Models Fiona Newport booker@theagencymodels.co.za +27 (0)83 317 6952 3R Midmar Street, Oakglen, Bellville, 
7530

The Daydream Film 
Company

Bacoliwe Mthupha bacoliwe@daydream-films.com +27 (0)81 370 2035 14 Kingfisher Close  Zeekoevlei , 7941  

The Network Productions 
International

Kim White  kim@ntwk.co.za +27 (0)21 448 0335 Unit G18, The Old Castle Brewery  6 
Beach Road, Woodstock ,7925

The SA FILM Academy Seton Bailey info@safilmacademy.org +27 (0)82 787 4456 Atlantic Film Studios 7 Montague Drive, 
Montague Gardens, 7441 

TinToy Films Warren Ferreira  warren@tintoy.tv +27 (0)21 424 0333 Studio 3B 83 Castle Street, 8001

TOP Afrika Evidence Sello 
Magaga

sello@topafrika.co.za +27 (0)21 506 3300 2 Milner Street, Paarden Eiland, 7405
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FILM AND TV PRODUCTION

Company Contact Email Telephone Offices 

Trace Studios Wilna Van 
Schalkwyk

 wvanschalkwyk@trace.tv +27 (0)83 413 5573 Building 13,Waverley Business Park  
Wyecroft Road, Observatory, 7925

Triangle Post and  
Animation Studios

Asivhanzhi
Mathaba

asi@asibfilms.com +27 (0)76 220 7047 21 Royal Road  Maitland, 7405 

Unit Publicist Helene Turvey  heleneturvey@gmail.com +27 (0)76 024 2993 Cape Town, 8005

Up A Gum Tree Productions Katherine 
Leach-Lewis

katherine@upagumtree.co.za +27 (0)83 296 3900 P O Box 16137  Vlaeberg, 8018

Valkyrie Services Ghakeem Humbles ghakeem.humbles@gmail.com +27 (0)74 873 6078 121 Waterford Road  Diep River, 7900

Videobrand Shaun Cameron  shaun@videobrand.co.za +27 (0)83 691 3979 196 Upper Buitengracht Str.  
Bokaap, 8001

Wolfkraft Productions  
(Pty) Ltd

Lee Fortuin info@wolfkraftproductions.co.za +27 (0)87 265 7721 
or +27 (0)74 148 4832

41 Botha Street , Maryn Villas unit 08  
Mabille Park, 7580

X Con Films CC Munier Parker  munier@xconfilms.co.za +27 (0)83 287 6366 PO Box 51996  Waterfront, 8002 

GEAR

Company Contact Email Telephone Offices 

Direct Digital Nicholas Doble nicholas.doble@panavision.za.com +27 (0)82 324 8378 Phase 6 Milnerton Business Park  
Milnerton, 7441

Group 9 Gear Rentals Tracy Hardy tracylynnhardy@icloud.com +27 (0)82 344 8720 Titania Way, Meadowridge, 7806

Panalux Nicholas Doble nicholas.doble@panavision.za.com +27 21 529 4200 Phase 6, Milnerton Business Park, 
Racecourse Road, Milnerton, Cape Town, 
Western Cape, 7441

Panavision Nicholas Doble nicholas.doble@panavision.za.com +27 21 551 1780 Phase 6, Milnerton Business Park, 
Racecourse Road, Milnerton, Cape Town, 
Western Cape, 7441

Photo Hire & Sales Lauren Badenhorst  rentals@photohire.co.za +27 (0)21 462 6933 47 De Villiers Avenue Zonnebloem, 7925

Visual Impact  
Broadcast Solutions

Aqeelah Persence aqeelah@visuals.tv +27 (0)21 468 6000 1 Glynnville Terrace, Gardens, 8000

 

LOCATIONS

Company Contact Email Telephone Offices 
Amazing Spaces Julia Finnis-Bedford julia@amazingspaces.co.za +27 (0)82 774 3532 21 Durban Road,  Chelsea, Wynberg, 

7806  

Cape Town International 
Convention Centre

Olivia Bruce sales@cticc.co.za +27 (0)21 410 5000 1 Lower Long Street,  Foreshore, 8001

Ceres Tourism Bureau Shirley Wagener manager@ceres.org.za +27 (0)23 316 1287 1 Voortrekker Street,    Ceres, 6835

Freelance Peter Currey peterjcurrey@gmail.com +27 (0)82 892 9997 47 De Keur Street  Durbanville, 7750

Location Gallery (Pty) Ltd Romy Anderson info@locationgallery.co.za +27 (0)21 418 1714 140 Waterkant Street, Green Point, 8005

Louw & John Louw van Biljon spatium@isat.co.za +27 (0)82 777 2647 35 Milner Avenue,  Tamboerskloof, 8001

Mountain Marina Hadley H Weight stay@mountainmarina.co.za +27 21 421 3070  7 W Quay Rd, Victoria & Alfred 
Waterfront, Cape Town, 8001

Overberg Film Office Petro van Dyk petrokandans@gmail.com +27 (0)79 807 9726 4363 Heath Road  Betty's Bay, 7141  

Permitz Film Locations Joanne Friedrichs joanne@permitz.co.za +27 (0)72 858 7700 6 Robinson Avenue,  
Bishopscourt Village, 7708  

Q-Studios Ilse 
Sprenger

 info@q-studios.co.za +27 (0)82 857 7327 No 149 KEW JOHANNESBURG, 2090

Sunrise Film Studio Pieter Badenhorst info@sunrisefilmstudio.co.za +27 (0)83 253 8416 Sunrise Circle, 55 Morningside Road,  
Ndabeni, 7405

The Location  
Corporation TLC

Antoinette  
van Niekerk

 locations@tlcsa.co.za +27 (0)82 555 1154 
+27 (0)82 444 7557

5, 7th Avenue, Voelklip, 7200

V & A Waterfront Penny Randall info@waterfront.co.za +27 21 408 7600 19 Dock Rd, Cape Town, 8001
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POST-PRODUCTION

Company Contact Email Telephone Offices 

Conduit Studios Marc Ziman info@conduit.co.za +27 (0)82 579 2936 Shannon Street,  Salt River, 7925

Digital Alkimi Clive Shirlaw clive@digitalalkimi.com +27 (0)79 326 6956 5 Southern Right Circle, 7975

Grant McLachlan Film 
Composer

Grant McLachlan  grantmcl@iafrica.com +27 (0)84 589 1779 2 Stanford Road,  Rondebosch, 7700

Inverse Films (Pty) Ltd Barry Strick barry@inversefilms.co.za +27 (0)82 826 3030 7 Gordon Road,  Kenilworth, 7708

Kate Kvalsvig Photography 
& Videography

Kate Kvalsvig  k8@netpoint.co.za +27 (0)82 331 5751 20-24 Alexander Road, Muizenberg, 7945

Motif Studios Jacques Bock jacques@motifstudios.co.za +27 (0)71 203 8815 2 Neiderlands Lane,  Schotche Kloof, 
8001

Richard Starkey Film and 
TV Editor

Richard Starkey  richardestarkey@gmail.com +27 (0)82 600 6930 18 Rocklands Avenue,  Vredehoek, 8001

Saphola Media Sapho Wulana swulana29@gmail.com +27 (0)73 269 8840 87 Kipling Avenue,  Mandalay, 7785  

VNG Dubbing Noel Solomon noel@vng.co.za +27 (0)21 424 7501
+27 (0)82 798 7128

6 Dorman Street, Gardens, 8001  

SUPPLIERS AND SPECIALIST SERVICES

Company Contact Email Telephone Offices 

All Rigging Adam Liebenberg  adamlovemountain@gmail.com +27 (0)60 525 4559 SBH Cotton Mills, 7460

Android's Electrical CC Andrew Langridge androidselectrical@gmail.com +27 (0)83 710 5435 21 Hilton Road,  Clovelly, 7975

Animal Tails Nicole Jennings animaltails@zsd.co.za +27 (0)82 445 7656 27 Three Fountains Estate, 7304

Blackball Gina Van 
Oudtshoorn

gina@blackball.co.za +27 (0)21 701 1275 Blackball 5 Bark, Street, Steenberg, 7945

Bluewater Janneke Brasecke janneke.brasecke@
bluewatergroup.com

+27 (0)72 713 1410 5 Marconi Road, 5 Twickenham Park, 
Montague Gardens, 7441

Cape Weatherwise 
International cc

Graeme Fick cwi2@weatherwise.co.za +27 (0)83 232 5843 17 Madison Square,  Edgemead, 7441

Cellucity (Pty) Ltd Tyrel Painczyk / 
Deam Coetzee

tyrel@cellucity.co.za 
rentals@cellucity.co.za

+27 (0)82 370 0260 
+27 (0)82 858 0000

212 Buitengracht Street, 8001

Cine Photo Tools Pieter Badenhorst sales@cinephototools.com +27 (0)21 462 6933 47 De Villiers Avenue, Zonnebloem, 7925  

Cinemagic Scoring (Pty) Ltd John Walton john@cinemagicscoring.com +27 (0)74 917 7218 55 Milkwood Drive,  Old Place, 6573

CisuMusic (Pty) Ltd Luvuyo Msimango luvuyo@cisum-music.co.za +27 (0)81 727 3365 Unit 32 Muscadel Mews, Pinot Blanc 
Road, Burgundy Estate, 7441

Classic Kombis Paul Cochrane classickombi@gmail.com +27 (0)82 417 4553 Farm De Vlei  Klapmuts, 7607 

Content Lab Claudia  Mohr info@contentlab.org +27 21 380 0171 No.53 Aviation Crescent, Airport City, 
Cape Town

Crush Catering Shonah Gallichan hello@crush.co.za +27 (0)82 575 3319 50 Lower Wrensch Road, Observatory, 
7925

Custom Graphics & Print Tania Andrews customgraphics@mweb.co.za +27 (0)83 348 5315 Unit 38 Plantation Centre, Plantation 
Road, Ottery, 7800

Dreamcatcher Productions Frans Marais info@dreamcatcher- 
productions.co.za

+27 (0)82 447 2289 85 Melville Road,  Plumstead, 7800  

Firehouse Effects Doug Hardy Mike@firehouseeffects.com +27 (0)82 903 9360 Titania Way  Meadowridge, 7806

Folio Translation 
Consultants CC

Herman Botha herman.botha@folio- 
translations.com

+27 (0)21 461 2727 Unit 2, 10 Pepper Street, 8001

Freeze Flame  
Media Services

Chris De Villiers chris@freezeflame.co.za +27 (0)82 438 0571 Harbour Edge, 10 Hospital Street, De 
Waterkant, 8001

Get Set Go Construction 
(Pty) Ltd

Ian Fredericks ian.fredericks61@gmail.com +27 (0)71 110 1508 65 Accordian, Belhar, 8001
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SUPPLIERS AND SPECIALIST SERVICES

Company Contact Email Telephone Offices 

Green Art Guinevere Enslin greenartguinzy@gmail.com +27 (0)82 390 5469 50 Egret Street,  Scarborough, 7975

Greenage Landscapes CC Donovan Osborn greenage@telkomsa.net +27 (0)72 410 9923 45 Fish Eagle Park, Kommetjie, 7979

Greenset Cindy Mkhwanazi info@greenset.org +27 (0)61 662 4910 Atlantic Film Studios,  Montague Drive, 
7441 

ImageMundi Alec Smith alec@imagemundi.com +27 (0)72 630 1105 4 Bishopscourt Road  Claremont, 7708

Janeens Greens (Pty) Ltd Janeen Nichols janeennichols@gmail.com +27 (0)76 062 1353 13 Hofmeyer Street  Imhoff Farm, 
Kommetjie, 7975

KPG Media Technologies Robin Gabriels sales@kpg.co.za +27 (0)11 326 3478 8 Dorman Street,  Gardens, 8001

LV and Co:  
The Organising Specialists

Londeka Mlawuza  londeka@lvandco.com +27 (0)73 164 2921 St Martini Gardens, 8001

MBE OnSet Aza Bam azabam299@gmail.com +27 (0)67 385 9696 14 Thembisa Avenue, Malunga Park, 
Guguletu, 7750

MILSPEC Armoury & Props Sheena Peters  info@milspec.co.za +27 (0)82 457 0769 3 Pelican Park, Esso Road, Montegue 
Gardens,7441

Moneypenny Shamila Phillips sphillips@moneypenny- 
services.co.za

+27 (0)21 425 4213 4th Floor, 74 Loop Street, 8001

Pioneer Freight Estelle Kyle estelle@pioneerfreight.co.za +27 (0)82 658 6090 4 Milando Crescent,  Edgemead, 7441  

Pioneer Freight Ryan Burgess ryan@pioneerfreight.co.za +27 (0)21 386 5946 1 Manhattan Street, Airport Industria II, 
Cape Town, 7535  

Pro Events Security Edward Beeka edward@proevents-sa.co.za +27 (0)83 252 1151 6 Karoo Street  Bellville, 7535

QSAPPE (Pty) Ltd Rinaldi Hough rinaldi@qsappe.com +27 (0)82 922 9092 PO Box 544, Pringle Bay, 7196

RPM International Ryan Parker  rpminternationalsa@gmail.com +27 (0)79 367 5187 113 Mont Blanc, 13 Hibiscus Street, 
Gordons Bay, 7140

SetSound Angelo Carelse angelo@setsound.co.za +27 (0)82 363 7708 Bacchos Road  Tableview, 7441 

Sign Bomb Graeme Blem graeme@signbomb.co.za +27 (0)83 265 7795 370 Main Road  Observatory, 7975

Soundspeed Hannahmi Alfredo hannahmi@soundspeed.co.za +27 (0)72 923 0906 Unit 37, Roeland Square, 66b Roeland 
Street, 8001

Stratosphere Sound Jeff Hodd jeff@stratosphere.co.za +27 (0)82 561 0011 18 Wandel Street,  Gardens, 8001

The Fire Engine Company Micheal Hardy  mike_hardy@live.co.za +27 (0)78 511 9213 Warren Street,  Lakeside, 7946

The Useful Group Vicki Bawcombe vicki@useful.co.za +27 (0)82 902 1222 9 Mount Road,  Rondebosch, 7700  

Tsogo Sun Hotel Group Moira Sinclair Moira.sinclair@tsogosun.com +27 (0)82 347 5851 Tsogo Sun Corporate Office, Palazzo 
Towers West, 2055

Union Pictures Luke Cornell animal@netactive.co.za +27 (0)82 881 3870 7185 Cornellskop Farm, Van Der Stel 
Pass, Bot River, 7185

Visual Air Productions  
(Pty) Ltd

Stephen Verheul  stephen@visualair.co.za +27 (0)82 553 5897 Bosco Park, 1 Terrace Road, 1610  

WrapZERO Liesl Hattingh liesl@wrapzero.co.za +27 (0)64 686 2434 2 Dauphine Close,  Edgemead, 7441



We partner with professionals
Cape Town & Western Cape Convention Bureau helps 
people meet in an inspiring place. We’re aware that 
academics and business professionals are under 
increasing pressure to deliver meetings, workshops and 
conferences in addition to their normal work duties. 
These events showcase the work that has been done 
on a particular topic or might be of research, policy 
or business importance to the destination. With an 
impressive track record in world-beating events, we’d 
like to be your partner.

Meet in an inspiring place
Cape Town and the Western Cape is the number 1 
conference destination in Africa and the Middle East 
(ICCA 2016.) It’s a destination that offers flexibility, 
diversity and hands-on support. We are proud of our 
custom-built centres, designed to top international 
specifications, our diverse range of facilities at hotels, 
educational institutions and theatres and we can 
guarantee you a world-class experience. 

Some of the popular venue options are: Cape Town 
International Convention Centre (CTICC), Century 
City Conference Centre (CCCC), Artscape, Westin 
Cape Town, Southern Sun Cape Sun, NH Lord Charles 
Hotel, Spier Hotel, Lagoon Beach Hotel, University of  
Cape Town, University of Stellenbosch, University of the 
Western Cape, Cape Peninsula University of Technology,  
Cape Town Stadium (amongst others)

https://www.wesgro.co.za/ 
convention-bureau/home 

conventionbureau@wesgro.co.za

Tel: +27 21 487 8600

CAPE TOWN & THE WESTERN CAPE –  
WHERE GREAT MINDS MEET

The Cape Town & Western Cape Convention Bureau is a 
strategic business unit of Wesgro, the Official Tourism, 
Trade and Investment Promotion Agency for Cape Town 
and the Western Cape. We promote our destination as 
the premier place for meetings, incentives, conferences, 
events, exhibitions and trade fairs.

Our mandate is to secure meetings and conferences and 
as a government funded agency by the Department of 
Economic Development and Tourism, we do not charge 
for any of our services. We can help you with the 
following: 

Pre and post bid assistance 
• Review bid or event requirements
• Assess financial requirements 
• Source and suggest suitable venues and service 
 providers
• Where applicable, apply for funding
• Identify suitable legacy programmes
• Conference and Meeting bid production and pres-

entation
• Conference and Meeting bid promotion support 

material
• Site inspection (flight arrangements on application)

Convention planning support 
• Introduction to service suppliers
• Business sector introduction and creating networking  

opportunity (if applicable) 
• Public relations support and building attendance
• Destination weblinks to conference websites and 

assistance in marketing event

On-site event services 
• Facilitate visitor information booth 
• Welcome banners
• Post-event servicing and evaluation
• BestCities network introduction 

INTERNATIONAL 
ASTRONOMICAL UNION  
WORLD CONGRESS 

The Cape Town and Western Cape Convention Bureau 
is a fantastic partner in preparing bids to host large 
international conferences and assemblies. As chair 
of the bid committee to host the 31st General 
Assembly of the International Astronomical Union in 
South Africa, I have quickly learned and appreciated 
the tremendous range of free support they provide. 
This includes preparing the bid documentation 
and assisting in selecting the right professional 
conference organising company, all the way to 
presenting the bid to the association.

Prof Patrick Woudt 
Head of Department: Astronomy 
University of Cape Town

WORLD CONGRESS ON  
TOBACCO OR HEALTH
Cape Town has been selected for the World 
Congress on Tobacco or Health in 2018. This event 
is due to take place at the CTICC and a projected  
3 000 delegates are due to attend. We thank the 
Cape Town & Western Cape Convention Bureau and 
the Cape Town International Convention Centre for 
all their assistance in securing this event for Africa.

Dr Flavia Senkubuge
Health Policy and Management School of Health 
Systems & Public Health 
University of Pretoria

COCHRANE COLLOQUIUM 
The Cape Town & Western Cape Convention Bureau 
assisted the local organizing committee with the 
bidding of the upcoming Cochrane Colloquium 
2017 and with the identification of experienced 
PCOs. They coordinated the PCO selection process 
in a competent, professional and impartial manner.  
It has been a pleasure working with them, which 
augurs well for the success of our upcoming 
international conference.  

Prof Jimmy Volmink 
Dean: Faculty of Medicine and Health Sciences
University of Stellenbosch

INTERNATIONAL FISCAL 
ASSOCIATION WORLD 
CONGRESS
It was a pleasure working with the Cape Town & 
Western Cape Convention Bureau. They arranged an 
interview with the CTICC and informed us of the way 
forward in order to prepare for a large congress. 
They know what works for different needs and can 
be commended on their experience and industry 
knowledge. We look forward working with them 
leading up to our 76th congress of  the International 
Fiscal Association in Cape Town in 2022. 

Prof Jennifer Roeleveld 
Director: Tax Institute for Fiscal Research
Faculty of Commerce, University of Cape Town

convention bureau by

Business Events
IT’S NOT JUST A PLACE FOR
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MAY - 2022
CANNES INTERNATIONAL FILM FESTIVAL 

CANNES, FRANCE

WWW.FESTIVAL-CANNES.COM

HOT DOCS INTERNATIONAL  

FILM FESTIVAL

TORONTO, CANADA

WWW.HOTDOCS.CA

INTERNATIONAL TOURISM FILM FESTIVAL 

AFRICA (ITFFA)

CAPE TOWN, SOUTH AFRICA

HTTPS://ITFF.AFRICA/

JUNE - 2022
ANNECY INTERNATIONAL  

ANIMATED FILM FESTIVAL

ANNECY, FRANCE

WWW.ANNECY.ORG 

TRIBECA FILM FESTIVAL

NEW YORK, USA

WWW.TRIBECAFILM.COM

CANNES LIONS FILM FESTIVAL 

CANNES, FRANCE

WWW.CANNESLIONS.COM

JULY - 2022
DURBAN INTERNATIONAL  

FILM FESTIVAL

DURBAN, SOUTH AFRICA

WWW.DURBANFILMFEST.COM

DURBAN FILMMART

DURBAN, SOUTH AFRICA 

WWW.DURBANFILMMART.CO.ZA

ZANZIBAR INTERNATIONAL  

FILM FESTIVAL

STONE TOWN, ZANZIBAR

WWW.ZIFF.OR.TZ

AUGUST - 2022
MIP AFRICA 

CAPE TOWN, SOUTH AFRICA

WWW.FAMEWEEKAFRICA.COM

CAPE TOWN INTERNATIONAL  

ANIMATION FESTIVAL

CAPE TOWN, SOUTH AFRICA

WWW.CTIAF.COM

FAME WEEK AFRICA

CAPE TOWN, SOUTH AFRICA

WWW.FAMEWEEKAFRICA.COM

COMIC CON CAPE TOWN

CAPE TOWN, SOUTH AFRICA

WWW.COMICCONCAPETOWN.CO.ZA

VENICE INTERNATIONAL  

FILM FESTIVAL

VENICE, ITALY

WWW.LABIENNALE.ORG

SILWERSKERM FILM FESTIVAL

CAPE TOWN, SOUTH AFRICA

WWW.SILWERSKERM.TV/

SEPTEMBER - 2022
COMIC CON AFRICA

JOHANNESBURG, SOUTH AFRICA

WWW.COMICCONAFRICA.CO.ZA

GARDEN ROUTE INTERNATIONAL  

FILM FESTIVAL

KNYSNA, SOUTH AFRICA

WWW.GARDENROUTEINTERNATIONAL-

FILMFESTIVAL.COM

TORONTO INTERNATIONAL FILM FESTIVAL

TORONTO, CANADA 

WWW.TIFF.NET

OCTOBER - 2022
BRITISH FILM INSTITUTE  

LONDON FILM FESTIVAL

LONDON, ENGLAND

WWW.BFI.ORG.UK

MIPCOM  

CANNES, FRANCE

WWW.MIPCOM.COM

EL GOUNA FILM FESTIVAL 

EL GOUNA, EGYPT

WWW.ELGOUNAFILMFESTIVAL.COM

LOCATIONS AFRICA

SOUTH AFRICA

WWW.LOCATIONSAFRICA.COM

JOZI FILM FESTIVAL 

JOHANNESBURG, SOUTH AFRICA

WWW.JOZIFILMFESTIVAL.COM

© FAME Week Africa© CTIAF
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NOVEMBER - 2021
AFRIFF - AFRICAN INTERNATIONAL  

FILM FESTIVAL

LAGOS, NIGERIA 

WWW.AFRIFF.COM 

INTERNATIONAL DOCUMENTARY  

FILM FESTIVAL AMSTERDAM

AMSTERDAM, NETHERLANDS

WWW.IDFA.NL

SHOTS EMEA

LONDON, UNITED KINGDOM

WWW.SHOTSAWARDS.COM/EMEA

DECEMBER - 2021
MARRAKECH INTERNATIONAL  

FILM FESTIVAL

MARRAKECH, MOROCCO 

WWW.FESTIVALMARRAKECH.INFO

AFRICA GAMES WEEK

CAPE TOWN, SOUTH AFRICA

WWW.GAMESWEEK.AFRICA

RED SEA INTERNATIONAL FILM FESTIVAL

JEDDAH, SAUDIA ARABIA 

WWW.REDSEAFILMFEST.COM

JANUARY - 2022
SUNDANCE FILM FESTIVAL

PARK CITY, UTAH

WWW.FESTIVAL.SUNDANCE.ORG

INTERNATIONAL FILM  

FESTIVAL ROTTERDAM

ROTTERDAM, NETHERLANDS

WWW.IFFR.COM

FILM FESTIVAL 
LISTINGS

FEBRUARY - 2022
BERLINALE INTERNATIONAL  

FILM FESTIVAL

BERLIN, GERMANY 

WWW.BERLINALE.DE

MARCH - 2022
LUXOR AFRICAN  

FILM FESTIVAL

LUXOR, EGYPT 

WWW.LUXORAFRICANFILMFESTIVAL.COM

SOUTH BY SOUTHWEST  

FILM FESTIVAL

AUSTIN, TEXAS

WWW.SXSW.COM

EUROPEAN SHORT FILM FESTIVAL 

GIRONDE, FRANCE

WWW.FESTIVALCOURTMET-

RAGEBORDEAUX.COM

FICC - FEDERATION OF  

INDIAN CHAMBERS  

OF COMMERCE  

AND INDUSTRY FRAMES

MUMBAI, INDIA

WWW.FICCI-FRAMES.COM

APRIL - 2022
MARCHE INTERNATIONAL  

DES PROGRAMMES  

DE TELEVISION (MIPTV)

PALAIS DES FESTIVALS,  

CANNES

WWW.MIPTV.COM

RAPIDLION -  

THE SOUTH AFRICAN  

INTERNATIONAL  

FILM FESTIVAL

JOHANNESBURG, SOUTH AFRICA

WWW.RAPIDLION.CO.ZA 
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CREDITS
The Filmmaker’s Guide to Africa (FMG) is an annual 
African film industry marketing publication targeted at an 
international, local and Pan-African audience of industry 
decision-makers. The inaugural Filmmaker’s Guide to the 
Western Cape celebrates professionals in this particular 
film hub and provides resources and insights on shooting 
in the province. As a marketing and information guide, 
FMG makes a strong financial and strategic case for 
shooting in Africa by detailing incentives, rebates and 
subsidies, exploring regional features, locations, and 
logistics and more.
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S T O R Y T E L L I N G  I N  

A F R I C A !

OVER 120 FILMS 

And TV series serviced and co-
produced since 1998

OVER 40 FILMS 

Co-financed through the
DTIC's Co-Production
Incentive since 2004 

2 CONTINENTS 

We have two  sister companies
in Berlin and Mauritus 
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